












































FAMOUS U.S. NAVY BAND 
Uses Leedy: : Ludwig Exclusively 


1 States Navy Band of Washit I unde t 
Comdr. Charles Brendler, is famou 





rned to Washington following a nation-wide 


cedy & Ludwig equipped percussion section includes 

del tympani, 8” x 15” Broadway “Concert King” snare 

n "x 16” Broadway bass drum, Cathedral Chimes, and George 
Hamilton Green model xylophone. 

Bandmasters and Music Educators can be sure of better 

l bands and orchestras if their percussion sections are 

fully equipped to prop erly render every musical arrange- 


ment. See your local Lec dy & L 


SEND FOR 
FREE DRUMMER’S AID LEEDY & LUDWIG, Department 125 Elkhart, Indiana 
FOLDER! Send new FREE Dram Aid tolder. 


DIVISION OF C. G. €ONN LTD., ELKHART, INDIANA 


Educational Music Magazine. January-February 











FOR PRESTIGE PERFORMANCES 


Jt Series of Eantemporary Solos for 
Brass Instruments Commissioned by TAE NATIONAL 
ASSOCIATION OF SCHOOLS OF MUSIC 


Anthony 


DONATO .... SONATA FOR HORN AND PIANO 


Vittorio 


GIANNINI... CONCERTO FOR TRUMPET $3.00 


(0 ib Ace qratlabl 


George 

ae SONATA FOR TRUMPET AND PIANO $2.50 
Quincy 

PORTER ..... SONATA FOR HORN AND PIANO 

Robert 

SANDERS ... . SONATA FOR TROMBONE AND PIANO $3.00 
Leo 


SOWERBY.... SONATA FOR TRUMPET AND PIANO 





THE MERRY MOUNT CHORUSES 


by HOWARD HANSON 
Arranged by F. Campbell-Watson 
BE AS A LION (S.A.T.B.) CHILDREN’S DANCE (S.S.A.A.) 


Choral Parts, H2043 ) Choral Parts, H801 
Piano Duet Acc., H2042 45 Piano Duet Acc., H800 


MAYPOLE DANCE (S.A.T.B.) PRAISE WE THE LORD (S.A.T.B.) 
Choral Parts, H2039 18 Choral Parts, H2041 
Piano Duet Acc., H2038 10 Piano Duet Acc., H2040 


IT IS A HOUSE OF GAY CAROUSE (S.A.T.B.) 
Choral Parts, H2046 16 
Piano Duet Acc., H2045 >) 


( I 
RICES NET 


MUSIC PUBLISHERS HOLDING CORPORATION 


° Hares, | 


619 WEST 54th STREET, NEW YORK 19, NEW YORK 
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Have Fun With Musi Florence C. Best 
Festival Organization Brvan N. Cooney 
Music for Retarded Children Frank Strockbine, Jr 
Page or Two of Opinion, A Karl W. Gehrkens 
These Teaching Aids Make Music Fun Mildred Howarter 


THE VOCAL DEPARTMENT 


Funereal Directors Lawrence E. Ta 
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CONCERT FOLIOS 
No. 65. EMBUR CURO FOLIO, 12x141%4, made of 
flexible waterproof, black, pebble grained leatherette 
Will not break or crack. Bottom pockets for music 
A beautiful folio of the finest quality 
. ! Sl » 
Prices ry 0) 


No. 29. DELUXE Economo Folio. Black fiber, strong 


ly reinforced 





on all edges, with 
expansion kK A substantial tolio with style and 


jurabDility 





‘ $1.20 
Prices : or 


No. 25. CONCERT FOLIO, ex; ng type, 11” x 14” 








made of extra heavy black Retainer flaps 
on ends and sides He 4 S$! s or books 
I expansion back and sides adjust themselves to the 
< of { 

Prices 


No. 28. ECONOMO FOLIO, size 11”x14”", heavy red 





r pa wit if Ke 
sign of f Kets fa andling 
t , ‘ r - r 
af gana I 
‘ S064 
Prices 


MARCH FOLIOS 





No. 4 VISUAL MARCH FOLIO Transparent front 
and back, Kerato!l binding I r styles 0. 1 with 
t N Ww f 4 ie) 
N 4 wit r visible, and No. 4 with eight 


No. 1 No.2 No.3 No.4 


: s ‘ si S10 
Prices 
No. 15 \{ iS FOLIO i Ww 
- ack s ? 
Prices i sea: aad ‘ 
N 33 EMBUF UPLEX OLIO, Ma s al 
os : ~ wt eid L ~ £4 
Prices Tai 
0 
No. 47. GODARD ALI WEATHER MARCH 
FOLIO Very popula Durable Easy to handle 
| Eact 
Prices : $1.00 
1Doz 10.00 
INSTRUMENTATIO LAI I I & O 
Large ( {") 
" I kag w 
q ; * 
4 ize O I 
N O La $0.25 
N g | I 25 
’ Fducational Music 


Music Folios... 


Beautiful, durable Embur Music Folios give your group a business- 


like appearance. They save wear and tear on music. 


They save 


your rehearsal time by keeping all needed music at everyone's 


fingertips. 


Hundreds of leading school music groups everywhere use Embur 
Music Folios year after year. Investigate now. All folios listed are 


sent on approval 





CONCERT FOLIOS 





for Band a er are 


ee ee 


ee ee 
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2s5-  emaiemeimatpsntncsacedaactacotasatanatier tar tisivinsnie tain snaieaaaa aaa CHORAL FOLIOS 
4 i | t No. 45. EMBUR DURO-FOLIO, 814x1 de of fi 
' 4 ; No. ‘ I J : ‘ 814x12, made of flex- 
s . a ? é ° ~ 
i / | C H O R A L F O L | oO S ( ible waterproof, black, pebble grained leatherette. Will 
: ’] not break or crack. Bottom pockets for music. A 
— i j beautiful folio of the fnest quality 
u ; 
are ‘ j Prices a} ag 
/ 4 rs te! D Lot 1.00 
, / 
( 5 No, 27. DELUXE ECONOMO FOLIO, same as No 
~~) j ( 26 but made of black fiber, strongly reinforced and 
j ; ’) bound with leatherette on all edges 
. 4 g 5 } 76 
¢ i . Aw i icc sa 
: : / 
/ 4 . 
: ¢ No. 45 j} No. 24. E. M. B. LOOSE LEAF CHORAL FOLIO, 
/ / : made of pebble grained black leatherette. Equipped 
j j ( with wires to hold 6 or more octavo numbers in loose 
; : } leaf style. Two pockets 
/ $ ; ’ 
; $ Pg I $1.25 
} j ¢ rices |) 115 
; : / 
¢ 4 j No. 26. ECONOMO FOLIO, red rope paperoid with 
( / : cloth bound pocket 
: : ’) : 
/ / 4 | $0.55 
5 : } Prices ' < 
: / 1) t x 
/ r] 4 
] j { No. 20. CHORAL REPERTOIRE RING BINDER, 
j ; / nade of extra heavy fiber, loose leaf style 
: $ j fl | $0.50 
/ / t Prices ‘5 
: : } 
j y 4 
5 ; ) No. 18. CHORAL FOLIO, expanding type, retaining 
i u Hy flaps on end and sides; made of extra heavy black 
j j { fiber. (Same style as No. 25 only with buttons.) 
} ; j $0.95 
/ ’) $ Prices 
. ’] . D 
/ / 4 
. 3 / 
/ 4 
FILING ENVELOPES ; FILING ENVELOPES 
3 
j : i“ { No. 2. E. M. B. FILING ENVELOPE, string fastener, 
. 4 Z ) vertical fling 
¢ / _ j Prices 50c per Doz. 3.25 per 100 
/ / ag | . No. 10 ENVO FOLIO, expand xe, holds 60 to 
} ; % -| oe ( l copies of tavo, heavy re e, string fastener 
ji ; ss Boch, = 
j : 7 j Prices I D 2.50 
f / - ‘ 2 
j : ( No 10 4 : 
: u E » } No. 120 FILING ENVELOPE, blanks printed on en- 
/ j Ps No. 2 4 velope for complete inventory and record of per- 
j | ; / rmance 
4 : } — Yoz 
i / f Prices )Per _ oe 
(Gg y { ¢ 
} | ; F = / FMBUR FILING ENVELOPES, ideal for filing band 
4 : : j ‘ , tra Cinen * ‘ ‘ ¢ 
t | | ti. — : w 
j | : ft {aes / 
f | / TD gy commen 5 ON Fach Doz 100 
/ ’) 4 14 4 , Os iS 
} $ ~ — — ( 1 ( of i 
4 / No. 120 No. 12-14-1¢ 5 ( 6.0 
5 RR 2 nc 
i g SHELF BOXES 
i ave lime oink money, B-1 oS x1 x $1.30 
{ B-2 Ss ee 125 
| | Ohler geie flle tul py Re RMT : 
» f rder your foltos foday — 
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—_ 30 €. Adams St. Chicago 3, Ill. 
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A Page or Two of Opinion 


ver forvet the surye t feeling that I experi 
igo Orchestra under The 


as, nor the exaltation that I felt when 


\ rs s Ss Cl 1¢ A 
KB S Ss | 
\\ im L. Tomlins 
; H well I remember the many thrilling Sunday 
° s when mv wit nd I played. the eat 
Education ts miss 


Through Music be Aiea air x ap RAY 








, ) ind arrangements And V 1 | 
f ossibly oO remembe ividly the shining f ot 
: ; ye : seven-year-old Mar ie Jameson as she rushed 
skill by eans of whic} Dt ne atter the “second grade” had sung a little 

S { S t ! S iv str and SU! Sc We that the Musi teachet said to them 

All thes t they are | l t was lovely. children, and if you wall sing it tor 
B sts in I will make up an 
S niment for it on the 

s After which the lit 
t forgetti I 1S 
‘ \ Ss schor na nat 
“I s I i ist n 
5 5 \ rs of the present 
2. \ \ € supposed oO 

S niess he ner 

{ rmussk ( 
died ws <7 

S td an 

shining VES X 

Oh. Mr. Geh s 

s be tif 
mn some day 
| n S enti 
4 SI ts 
\ study in relaxation. This picture of Karl Geht 
S - Nti S ) st 
kens was taken on the porch of his Torch Lake 
cottage last August The state? Michigan DCC : onducto nd 
he !-boiled 
t ( 1 () S s 
S s faces play 
\I 5 | 5 le th f¢ 
s 1 Ss ‘ ) in { S ¢ 
H VK \ ls YOVS \ ific spirt 
st 4 a a 


thr 
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ing 
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tenors and basses were strapping men of a stature | 
had never seen in a high school before, but whose 
faces shone and who sang like angels. (There are 


yale angels too, you know—at least a few!) 


All these experiences represented real “education 
through music,” not only for myself but for the others 
who participated My life was changed profoundly 
as I am certain the lives of the others were changed 
profoundly too. Whether you know it or not, it ts 
nevertheless true that music still has this same exalt 
ing power, and it is just as possible today for men, 
women, and children to have their lives exalted as 
the result of “high moments” as it was a generation 
or a century—ago. But if music ts actually to 


have so profound a spiritualizing effect, two ing 


e 


the educational situation 


dients must be present 1 


(1) Genuinely beautiful music to sing, play, or listen 


to: (2) an artist-teacher who 1s himself capable of 


being thrilled by such music 


When I use the word 


with education through music, I am not thinking 


spiritual” in connection 


about religion I mention this, not because I am 
either an atheist or an agnostic, but because the terms 
spirit’ and “religion” are so often confused, and | 
should like to clarify my own position. Religion, too, 
can be a tremendous spiritualizing force, but it, like 
education, has often failed either partly or entirely 
because it was Improperly conceived or administered 

perhaps too highly organized In any case, re 
ligion belongs in the church, in the privacy of one’s 
room where one may pray and meditate without too 

| 


much interference or interruption, or perhaps in one's 
kindlier or more generous attitude toward other hu 
man beings because of the impact of religion on one’s 
rr it } yf Ti n tie +] fir 
own spiritual life homas Jetterson was the first 
great American t nize the impropriety and 1 
py 
effectiveness of mixing religion and education, and 


even though I firmly believe that when religion is 


' } , ' 
properly conceived ; 1 taught it may serve as an 
: , , 

even more powerful spiritualizing force in huma 
life than music or anv other art, nevertheless history 
has shown that in every case where organized religion 
and organized education have attempted to join 
forces, the result has been disattection, chaos, some 


cimes disaste [ 


When I write about music as a spiritualizing force 
I am therefore thinki solely of the impact of beauty 
upon the minds and feelings of men, women, a! 
children: and when I assert that we music educators 


have to a large extent failed in our mission, I mean 
Causes We have viven Ouf pupils 
and that many of us, instead of 


being excited or even exalted at having the char 


nce 


Educational Music Mavyazine, 


to work with human beings instead of with a mere 
machine, have scorned our work, have been even 
gladder than the pupils when ‘the whistle blew,” have 
made no attempt to search our very souls to find out 
whether we as individuals were worthy to carry on 
the potentially great work of a fine music teacher 
So our children have in many cases sung or played 
dull music directed by a bored drillmaster who has 
often, in addition, been a sour or bitter, frustrated, 
antagonistic woman—a battered bit of wreckage 
which instead of lying harmlessly upon some isolated 
shore 1s actually attempting to educate children to live 
a happier, more esthetic, more loving sort of life 
because of the spiritual impact upon them of singing, 
playing, listening to, or even composing, lovely 
wonderful, satisfying music 

In the face of my challenge | ask you to search your 
souls and to try sincerely to find out just how you as 


an individual teacher stack up 


>> 1] BELIEVE in the democratic process as a means 


of arriving at important decisions and I am opposed 


to dictatorship of any kind, whether it be on the part 


of parent, teacher, ruler—« 


anyone else Once in a long, 


' ' 
long time there emerges a single 


Democracy 


Applied To Life 


great mind that sees more clear 
ly and embodies greater wis 
dom than any group of inter 
1b | t 
acting minds, and if we could be certain that this 
super-mind were motivated by a friendly desire to 
make this the best of all possible worlds, then I might 


But I feel no such 


be willing to accept its decisions 


assurance concerning any single human being on this 


earth today All of us are dominated to such an ex 


tent by selfishness, greed, ambition. partiality, trad 


tion, fear, and other similar emanations of ¢ entri 
ity and other feelings tl it is ditt t for even the 
best-intentione 1 of men to direct their thoughts nd 
tions mparti Ilv toward se in t best interests 
ot peopl It 1s espe tally hard be se St ] 
people e mo lifferent from ourselves and becaus 
we are th lv suspicious of those whi re lif 
ferent. Can you thing of avyonre who would work 
for the best interests of a person whom he disliked 
And is it not true that we almost always allow o 
feel to dominate our thinking? How then could 


we evel feel Safe in allowing any one person to Make 





importal ecisions for the st of us, no matte ON 
WIS hat perso ught bE 
h | ¢ het } 
Democracy 1s a much better be The 
process plies Tree discussion by rout ind in 
} } + t x} le 
the end CCISIOL IVE Dy the Pp as whoie, 
Please turn to next page 
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UNIVERSITY of MICHIGAN 
BAND SERIES 


CAMILLE SAINT-SAENS 
Pavane 


j eyette. w 1 € } 
ser t af Cath. ~ 


Full Band with Condensed Score eee 
Symphonic Band with Condensed and Full Scores 


MAURICE C. WHITNEY 
River Jordan. Fantasy on Negro 
F written for the Mick jar Bar 


Fene ; 


Spirituals 


St Je All God's Ch 


rde B 


Full Band with Condensed Score ee 
Symphonic Band with Condensed and Full Scores 


G. Schirm 
New York 17: 3 Eas 
Brooklyn 17: 275 Liv 


ind 14: 43 T 





lieve 


Los Angele 






Edited by William D. Revelli 


t 43rd Street 


ngston Street 





s 17: 700 West 7th 
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too, 

can be good 
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BY NOW — WE ALL KNOW — THAT 


SPORTIME 


established that ACTON OSTLING’S BAND-ette arrangements 
j a 





particularly for outdoor work. superior to any other Band 


irrangements. Encouraged, theretore by the unprecedented and spontaneous success of 


SPOR TIME we. now. otter vou 


STREETIME 


BAND-ette FOLIO 


by ACTON E. OSTLING 


Ihe STREETIME BAND)-ette FOLIO is designed for use at parades, and at other outdoor events It ts 
arranged in the same manner as the previously published SPORTIME-BAND-ette FOLIO, with important parts 


strengthened and unimportant parts eliminated There are only SIX DIFFERENT parts: melody, first harmony 
part, second harmony part, countermelody, bass part, and rhythm (drums) There are no woodwind embel 
lishments; there are no atterbeats Memorizing, when desired, will be found easier with enough players on 
each of the six parts to “bolster” one another Ihe arrangements are effective with small bands, and will make 
larger bands sound full and solid 

The six arts are published in fourteen books (and Conductor) and should be assigned as follows 


INSTRUMENTATION 


CONDUCTOR 








ist PART in D> (Melody) L* Piccolos 
Ist PART IN C (Melody) C Flutes 
Ist PART IN’ Bo (Melody) First Cornets 
ist PART IN: Bo—-8 va. (Melody, one octave higher, except where it would 
vo above High D, when it has been re-arranged) First Clarinets 
2nd PART IN Bo (First harmony part) Second Cornets 
2nd PART IN Br-—-8 va. (First harmony part one tave higher, except 
where arranged to correspond with the Ist Part--8 va.) Second Clarinets 
orns to Saxophones 
rd PART IN E* (Second harmony part) pay ee E> eee 
4rd PART IN EF (Second harmony part) FF Horns 
PART IN. B Optional (Second harmony part. USE ONLY if needed 
to augment the 3rd Parts in F* and F) Third Cornets 
’ . ’ Baritones T.C.. Tenor 
ith PART IN: TREBLE CLEF (Countermelody) Sascokiiees ‘Pasa elacece 
ith PART IN: BASS CLEF (Countermelody) Baritones B.C Trombones 
th PART (Bass part) Basses, Baritone Saxophones 
6th PART (Rhythm) Drums 
BFLL LYRI 
CORTENTS 
No Vithe Composer FN. Tithe Compose 
| Liberty Bell, The J. P. Sousa it Striding Along 4. FE. Ostling 
2. Indiana State Band QO. R. Farrar 11 Rifle Regiment, The }. P. Sousa 
De Molay Commandery R. B. Hall 12 Colonel Bren R. B. Hal! 
; National Fencibles }. PL Sousa 13 Eainamolain a E. Ostlins 
5 On Review A. EF. Ostling : . 4 : 
6 Chicago Tribune W. P. Chambers he ee Of J}. P. Sousa 
Star-Spangled Banner, The Smith 15. Waterville R. B. Hall 
8. Litthe Giant, The H. Moon i Jombasto Farrar 
Crusader, The J. P. Sousa I~ Our Plirtations J. P. Sousa 








Price each part, 40c Conductor, $1.00 


Vell us where vou teach and we'll send vou FREE a Complete Miniature Copy of a full arre’t of “DE MO 
LAY COMMANDERY 


Mail your request to 


ELWIN, INC., 43 W. 23rd St.. New York 10, N.Y. 
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Editorial Staff 
CHORAL MUSIC [au 








I I CK SCH IDI 
b MYRTLE FRI i 
Ly GEORGI OS! 
DORRELL WARI 

= ees 7 — Z DNEY K. CUMMINGS 
: S.A.1.B. SECULAR : see eee 
: : Aduisory Board 
3 GULF CLOUDS 5572.18 8 
3 PETER PETER PUMPKIN EATER 5573.18 3 ¥ 
s LOVE SOMEBODY are 18 8 
3 KEYS OF HEAVEN 5580 18s 
3 OVER THE RIVER AND THROUGH THE ; 
: WOODS 5581 20 § ro 
$  OLDKING COLE 5582 .20 
¢ KEEP IN THE MIDDLE OF THE ROAD oe 2 2 oo 
2 HIE AWAY HOME 5583 .18 
2 THREE BLIND DICKORY DOCK MICE — se Pes 
2 THE MONKEY'S WEDDING 5586.20 $ 
2 SERENITY 5588 16 3 Th MS 
2 AS | SAT UNDER A SYCAMORE TREE © John C. Ke 
° (Christmas) 55689 118 3° , 
: ° Ad I I 
: T.1.B.B. SECULAR See 
2 © MARY DON'T YOU WEEP 6594 18 | § Resell VM 
* CINDY 605 16S win w. 
* PETER PETER PUMPKIN EATER ee. ae ee 
: . \\ I I 
: S.S.A. SECULAR : 
2 STAR REACHING 7340 16 $ a: 
: : M je | 
: S.A.1.B. SACRED : . 
2 THY WORD IS LIKE A GARDEN 1006 18 7 
¢ GOD OF THE EARTH 1012.16 og 
° RESPONSES 1013. .20 
* GOD OVER ALL iol4 18g 
* VOICES OF GOD 1019.18 Rober WN 
> HE CAME SO STILL (Christmas or General) 1020 .16 7 


EDWIN H. MORRIS & COMPANY, INC. 





549 W. 52nd Street New York 19, N. Y. Jai hia thhoumite 
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The SYMBOL THAT MEANS 
“THE FINEST IN MUSIC EDUCATION” 











YUE HA J. Lange Great Tribute to “THE GREATEST SHOW ON EARTH!” 


CIRCUS TIME 


Descriptive Suite for BAND and RINGMASTER 


Mr. Lang’s gifted musical pen has portrayed a small boy’s impression of the circus. Five movements — |i) Fanfare” ond ‘Parade 
Of The Artists’, (2) “The Acrobats’, (3) “Trapeze Artists’, (4 The Clowns 5 Chariot Race” anc ‘Grand Finale”, all joined 
by the colorful narration of the Ringmaster. A sparkling, musical extravaganza, portraying the spi ° of “The Greatest Show On 
Earth.” Full Band 9.00 Symph. Band 12.00 


TWO COMPOSITIONS IDEAL FOR YOUR PROGRAMS! 


MENUETTO FIRST SWEDISH RHAPSODY 


From Symphony No. 1 by ERIK LEIDZEN 
BEETHOVEN-KIRBY Melodic piece based on Scandanavian Folk-Tunes. It 








opens with a quiet pastorale which is suddenly inter 
A new arrangoment based on Beethoven's original rupted by martial strains leading to a march-like 
orchestration. This bright transcription will add color folk-melody, the development of which brings the 
to your program. A must on your list! rhapsody to a sonorous ending 
Full Band 4.00 Symph. Band 6.00 Full Band 6.00 Symph. Band 8.00 
Full Score only 1.25 — with Band 1.00 Full Score 2.00 — with Band 1.50 


acy Stepe 








nus Be) onl syry.\ 


hele) ae). | 3 
éy MARJORIE M. KELLER 


P } and 
MAURICE D. TAYLOR 
A COURSE FOR BEGINNING STRING PLAYERS, SUITABLE FOR CLASS OR 
INDIVIDUAL INSTRUCTION OR ANY COMBINATION OF VIOLINS, 
VIOLAS, CELLOS AND STRING BASSES. 
Marjorie M. Keller is well known as the Consultant in String and Instrumental Music for the Dallas Independent 


School District. 
Maurice D. Taylor, Pennsylvania's very prominent Music Educator and Director and author of the successful 
‘Easy and Intermediate Steps To The Band.” 











EASY STEPS TO THE ORCHESTRA is a new method which aims to develop musicianship. It always moves ahead in logical, easy steps 
which lead to steady progress and encouragement of pupils and teacher, alike. The content of “EASY STEPS TO THE ORCHESTRA” has 
been carefully chosen to help the beginner discover music and to discover himself musically. Expressive playing is the aim at all times. 


Published for VIOLIN - VIOLA - CELLO - BASS.. “és See 









TEACHER’S BOOK (Piano Accompaniment ‘and Full Score) Seeeses . 3.50 








Leroy réuderson's NEWEST ORCHESTRAL COMPOSITION! 
HIGHLIGHT FOR YOUR ST. PATRICK’S DAY PROGRAM — 


fy THE GIRL | LEFT BEHIND ME 


from the “IRISH SUITE” 
SGy, “ Leroy Anderson's picturesque orchestral setting of this Irish folk song was commissioned by the Eire Society of Boston 
Uf ™ .“ Anderson has shown unusual imagination in his varied treatment of this jaunty melody. A particularly ingenious 
device is the composer’s contrapuntal effect near the end, where the woodwinds play the tune in regular tempo 
against the same melody played in augmentation by the horns. Recorded by Arthur Fiedler and the Boston 
“Pops” Orch. (Victor). Set A 4.50 Set B 6.00 Set C 7.50 





MILLS MUSIC, ING, 1212 tocéroy- new totem x 
‘ 4 & Chicago 4, Illinois. e Los Angeles 14, Cel. 
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“Don't you believe that individual enthusiastic expression would add considerably to a performance 


aD 


Funereal Directors 


ECENT YEARS find cl A Visual Evaluation of Choral Performance 





al 1 ns ( IPViIny 
POSITK t ncreasiny Scop. 
port n the school p 
The opularity has | By LAWRENCE E. TAGG 
t Cas DV IMpro Director of Vocal Music 
presentat! F {ir t High School and Junior College 
: Jefferson City, Missouri 
ippe r § i Nnscmpic 
I s ( S | 
ta mb 
| l ] hes | st I tS If Vi cal jepartmnel PacKs 
< S t S t 1 Does ¢ stene Na th house fe ) peretta r music 
| st 5 f se in locati st [ fuction, why cant tt 
t f s ts esponsib f« Na s n Same OWwd Te i Straiv 
\ YES ve | tone Do choral costumes performance of chor works 
I! I pare Witl ns menta r 1 vi res essful in the latter fiel 
ses | equipment? The vested choir we'll wager there's more to n 
Stand OMpose 1 oof vid Ss tivhtly thre \ thar starkly ac it¢ 
sions packed in precise rows { s¢ erpretatior tf the musk 
| tters e of these f \ 5, oa W People. like t ee s 
f | \ sional solousts may b lents enjoy es as th 
; Ss s ts Ss rt 1 t SS by pel eat Ni heartwar 
ster Avains us Da to patre ents as t 
{ . ~ roe nd t KNOW le that voun singers 
} ] be ' is | ( 1 S l ce 1 time h \ 
{ st b Stat S elp show! t SI t ! nit pre 
| low ( 1) WW pse nt Dor id Clot Now V¢ lon't suggest 
t ¢ | | Crease | € inter breakdow in musical isciplin 
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we urge the di oO use Is. perfectly and will execute it ad 
out of the  murably. Have you ever tried stand 
NUSL \r ing on a hot stage in an airt 
1 eviden vestment, immovably installed u 
reative, not pacl of hot bodies. concentrat 
the hands of — for long periods of time on the face 
rector wh and hands of a tense mnduct 
s like a maste Chinese water torture had nothin 
Sa ise fo mn this situatior Don't y ey 
ppeal is los lieve individual enthusiasti . 
lience p ession W¢ ld idd ONS! lera 
like to. the tk a performance W ¢ have 
t one y shown the Canadian filn List 
immersed } To The Prairies t Many vrout 
rr gong int of teachers, and the 
the responsi first comment is one of pleas 
best from a Wonder at the inspired expre 
s of bact sion on the individ n ¢t 
hot and un horal Yroups shown youn 


t 
} 





Know tt you are pret 
] 
audience will not be fas 


everything you have pr 


OOK 


What does your ch 


ly uncomfortable performanc 


‘These youngsters 


everybody t 


nyt pl ysical 


| ] 
rerformance sters show that they 


they are sinving aby 


they enjoy it 


ty sure the 
inated with 
ogrammed 

successful variations 


ir have for tablished pattern to 


ers among our conduct 


music Let's go back to tl 


show they know what they're doing . 


Music 
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T HE picture looks prett 
| eed F 


inspired In The tO here, but we have seen enougin 


trom 


belte 


there will be many indignant rea 








dark Ip 


the es 


ve that 


] y 
ICALUCS 


We 


KNOW 





ypeccable  dis¢ ipline 


that choir will reflect the visual 
attitude of its conductor if this 1 


sponse is fostered tn the rehearsal 


room. Do you have fun learning 


new music, and perfecting it, or 1s 


it a chore and a responsibility. te 

future performances Do you ever 

laugh spontaneously when a prac 

tice session breaks down 1n_ the 

midst f a hard proye Proceed 
val witl cheerfu antici path 

well 

1 With 

iit till 





burden 


of all concerned when the curtains 
are drawn If the choir knows 


what it 1s to do, let them see in 


vour face that you believe it 1s so 


Are you love sony? 
Would it be amiss for 
t change to light up at an Ap 

They will if your 
matches the mood. of 


And the audience 


SINLVINY a 


expressions 


prop late time ? 
expression 


the music will 


>} ty / 
(Please turn to page 


and that they thoroughly enjoy the music.’ 
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ss studies and served t 
t ter n of the comm 
t t th Wor f the school musi 
“ia ni cal alec aiaitr aia By BRYAN N. COONEY 
epariunent Director of Music 
Such was the Second Annual ai oti cans 
S! of the Braz Spor 
lt ool District, Free 
( Terrell W. O 
Su M «. Cooney and his colleagues really organize their festi- 
vals. Furthermore, they share the details of their organiza- 
The two thousand students whi tion in this article, which Mr. Cooney has prepared for you. 
bined the results of their se This article must be “studied” rather than “read.” It con- 
esters work met with outstanding tains details which make for unspritely reading but the details 
success. Equally successful was the are necessary since this is practically a blueprint for “Opera- 
se ting, rehearsing and tion Festival.” 
f festiv. I ( 
rs ] < { 
An | s emonies s This tte further ¢ 
( t 1) issecd nners r ope I 1e selr wit ( able pl s 
Mus t Sul . t J itlined so as t IMpProve por to carry it the policies set by the 
CA ¢ l | S ‘ 
L ¢ SS 
S SS t t s \ 
‘ | ISCUSSI Thes 
2) ) ( OSE | Sw ns ed Mrs 
| LD M ; Se ey eg ena 7 ee 
| i s ( oO ser S 1) ( t 
R | H 3 | ( f s 
I \ 1 5 5 
' f ie Direct f P. E. and the fes Then each of s 
I I S ! \ Visua S s Operating C 
R shed 5 | Director e cl 1 } e sele 1 individual respons 
t S ! n t las This Dilities t ichers witl 
S < S f thei eas I ( St s chairme 
Foctix its cer heme help continue the actual worl 
© f S e¢ prese | lon Wi the 
S ial P. | ed the pres s( l cur Next came the plannin; nd or 
S » find ctivities nizin f the third stey A chat 
| ly 1 t s ld b eX nan Ss an 1 for the Grand 
s Ss 4 the festival March: of I Maypole Dat s 
. Ma hin t nd S for Calisthet S t« r ) 
Sele f G; | Ma I I OTK¢ lou ul b S nd 1 VETS Coron 
stal by the fifth and sixth grade P. | tion and the Finale These chat 
iS students: the American folksongs men along with other interested 
s ence rrangements bei studi | by the chou students musi at | P | teachers met with 
ickly take re of and the Maypole dances done in’ the director of the show = and 
nses it 1 ; 4 t I ist by the primar and elemen vorked out the minute description 
f the festival the previous tary students. Then the ideas of of the acts, the costuming, the 
nsufticient seating the director of the show, Mr. Bryan placement on the arena, the et 
nsulficient micro] | Of ( OONney were preset ted to enlarge trance and exit on the field and 
! public address. and absence of | and complete the festival every other conceivable item of in 
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One view of the Second Annual Spring Festival of the Brazosport Independent School District 
































structio! \| s I ns WwW ¢ t nanne of a radio sh | ed ha DDons 1 r ipbbon 
classihed and put n paper and set the mood and time in Americar bow ties The dance consisted of 
through the Coordinator were history tor each = succeedi T Nn opening promenade he usual 
place | int tl is of the « SS Much f the material for the scrip steps of square lanci nd closed 
room teachers t le them in the Was iken from A rand promenade with all five 
: | 
training of the students [herr S \ by Luther aa Ss it to exit from. the 
Training and preparation then 1 band of 220 members field. Music was furnished by the 
proceeded The acts had been care utilizing the school musicians of the high school band It is worthy t 
l } " l 1 } } 
fully selected to result not only in three junior high bands and_ the point out that the grand mar 
| tial raenihct t ] hist nior hich | id 1 ~~] tl 4 froy +] } | ] = 
colorful, Magn 1e1 show, Du senior high Dand opened the pr can from the physical educats 
also to be of such worthwhile char gram with a marching spectacle I department, which, in the elemen 
} | ‘er ee } | ' al 
is t ser\ init Objectives r and movement and the rend ary vrades, is closely oordinated 
nd d classroom activities. The tion of the Star Spangled Banner with must 
SHOW directo! and nhairmen The coronation CXETCISES rol Next came the « bined choral 
hecked periodically nt prov ee Seen wee Beka a ae rrouns of three ianior hich choirs 
CHICCRE | I \ 1 ne prog towed In Traditional styie Wil Ne QPOUy E CLITee inhi 1 Hh Chol 
ess Of preparati were con acknowledgment of the queen and and senior hi ch In severa 
tinually on call t irculate among her court. Following this VOICE song pictures f American lite 
1¢ ferent scl S and teachers of the Emcee which had yENCU Directed by M John Magee Ney 
elping then | cts with an address of welcome and included: H f 5 a song 
, 
The the I { restival Was mtroduce | the bat ls nad 1Cel Pic re f vy {I s H } 
| Ivy An ns. I ir Sones and tim aval From the . cx { \ fox hurt / ( Wit! 
‘ D 
Dances ] IS Was broad the nountains of what SI \ Daritor Ss ] IX 
: , : 
en | | S litterent Inta tucky has / tf the people of the dee 
ypes ol ) S hile been preserved for us picture t Sout Thes I { S ( l 
, ; ss 
the san 1 n | ther ighteen ntury rh { lone a cappella 
t { ] r +} ~ ! { nad 1 th Qa 1] t rth { nre 
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The students were costumed in Again the Physical Education de- calisthenics, completely covering 
beautiful yellow, green and violet partment was brought into the fes the arena in rows of participants 


spring colored dresses and blouses tival by a demonstration of mass The bands grouped again, this 
f ; 


Pictures are worth how many words’ On these facing pages, pictures of words outline the 
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Observation and Comment 


W rites Mr. Cain, “We may also get some comment from the readers which can help keep 


my material newsy and chatty.” 


So — here's fair warning. 


N.C.’s address is 4526 West 


16th Place, Los Angeles 19 — he'd like to hear from you before his next deadline comes along. 


\\ 7 ELL, THE LAST time 
some of this came ott the 
typewriter it Was from out 

in Kansas where I was doing some 
summer 


work for the Session at 


the State University—remember 


And I wrote that I probably had 


written more than our good editor 
would have room for But that 
estimable ventheman came back 


with the statement that I she uld 





keep it ( ng d so ere is 
some more of the same I iden 
tally, if ye friends who happen 
to read these lines have som ( 
servation and mmen throw 
it me please send it 1 I'll in 
ude 1 s far as time and Space 
pt it, particularly tf s 


I de ean st scl ls Re 
Ss tr l ys pol 
| i mics i Ss ( ‘ 
lead Wav if S S 
S S S sul 
s R 
S S 
5 At 
5 
I 
o al 
indeed 
S : . 
Ss sé S {1 


By NOBLE CAIN 


Los Angeles, California 


t 


trip clear from Los Angeles to 
North Carolina, up to New York 
and return through the midwest 
I got a kick out of Bill Gowdy at 


Elkhart, Indiana, who wrote me 


tl t 


hat he wished I would let him 


know when I'm coming that way 


or passing through 


r 
ause he 


An | he 


passing 


his town be 
wanted me to stop oft 
wrote that right while I 
| 


through his town! 
In this case I got cleat back to 
Angeles before I knew Bill 
Ww hat S the 
Do I HAVE to get out 

1, “a We 


tall my dates and (tra 


wanted me answer? 


a schedule 


vellings and 





send once pe month 

1] y triends? Car he lone 

4 ft pe le will ( Cc ¢ ly 
I probably n fix my 

i Si is | ell \ 


Wel ; d I have so many that 


Ss SKI nvyself Nov | 
] 
I ( it n it II 

| 
Ss \ © 2 1i¢ 
8 | { still] SWiIl icke | 

{ | 2 Step Of a tral 
lready on my way noth 


nye can ste p me So, if you ever! 
think of N.¢ and would like a 
write him WHEN 


ment sever housand m« iles you think of it And if you 
ha Ge i if if be 1 | | dir DON T Want tt have him there 
1s Educational Music Magazine, January-February 


but happen to think of him some 
time please write anyway because 
it’s a short old life and all of us 
let the good old art of letter writ 
ing go by the boards all too often 
Then one day we hear that an old 
friend has passed beyond this vale 
of wrath and tears and we wish 
him the silent 


And then 


we hadn't given 


treatment for so long 


the next feeling we have ts that 


wed like to do something for 


him, even send him a prayer: but 


we don't know in what direction 


to send it, so we say either “Too 
bad” or “I'm sorry to hear it” o1 
I'm going to write to some of 
my friends right away And sud 
ly tt of folks begin to get 
ers from people they haven't 
heard fre for a lor while and 
he l¢ what 1! he world 
sed Ne SL iden mterest x 
naybe s ood mes from 
it 
I 5 CONNECTION with the above 
remarks | Was saddened this 
Veur ¢ rriving in North Carolina 
o learn tl ‘ of the really tine 
chora met of that region had 
passe | y down there and I 
hadn't known at all about it most 
ly because I hadn't written to 
hem for several months. One 


was LE. H. Weis, director of 
Guilford College Chor 


the 
A sterling 
Quaker he was and as good a di 
rector as ever Was with a college 


1951 





OMe 


duse 





rhis picture will be a surprise to the author but since the editors were given free rein by Mr. Cain in the matter of 


supplying an illustration, we could think of nothing nicer than to re-introduce him to Marguerite Porter by printing 
yin & & ; i 


this interesting staging of a Christmas program given at Daytona Beach, Florida by Miss Porter 


figures in the background are painted. 


group No 


interested him; just straight good 


frills or ‘stunts’ ever 


and musi 
Twaddell, 


Durham 


legitimate” choral 
was W. P 


leader in the 


The other 
long a 
schools and a direct intluence on 
work going on in 
North Carolina to this day 


all the fine 
Twad 
dell was a bit on the religious side 
He gave the kids things to sing 


old fash 


But they loved 


that are supposed to be 
ioned” these days 
him and they worked for him and 
he always had one of the best high 
school a cappella choirs in the 
USA. But 
leaders in our work who have left 
Many of you 


others who have equally well left 


I can't go on naming 


us behind know 
behind them a great influence for 
good in music and daily living 
Let it be a monument to them and 
their work and may its leavening 
influence continue to affect the so 
By the way, too, Dick 


a really important figure 


cial mass 


Kountz 


As the 


music has also left 


us. What Weis was in college, 


in American 


Twaddell in high school, Kountz 


Was in composition and musi 


education generally I'm begin 
ning to look around and wonder 
where the people are who will 
take the place of such people. Is 
the modern system of education 
and the production line turn-out 
of our universities giving us sucl 
people? Where are the people 
who can DO things and who are 


real musicians, regardless ot how 


many degrees they have? Well, 
thank the Lord, there are a great 
many left But I think it gives 


us pause for thought about it just 
the same 


I SPENT 


Omaha where the Hospe Piano 


some pleasant days in 


Co. brought in 370 people to sing 
in a chorus of teachers and direc 
held 


The whole affair was sponsored 


tors Two sessions were 


and paid for by this business firm 
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music changed other “living figures” 


The two oustide 


posed in the center panel. 


and I happen to know that its bill 
small Ot 


are other good music dealers who 


Was not course there 


are holding “clinics” from time to 


time but this was the first one I 
ever saw where the dealer allowed 
his guest conductor to name the 
music he wanted to take the peo 
ple through. And then this com 


pany didn't haul out a lot of mu 
sic it had in stock and insist that 
I ‘go through” it. In other words 
they took the leadership in_ plac 
ing such events on a musical value 
basis and not just on commercial 
The head 
of Hospe is a genial man named 
Henry Pusch and his immediate 
side kick” is Dick Walter, a for 
mer director of High School mu 
( Such 


to beat. 


benefits to be gained 


S a combination is hard 


People showed their con 
fidence in them by coming from 
as far 


away as three hundred 


When Pusch saw 


(Please turn to page 25) 


miles that the 
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BOURNE rccommends 
A Modern Quickstep Band Book To Top Them All!! | 











} 
Easy new arrangements of 15 all-time favorites 
Arranged by William C. Schoenfeld I 
| HEIGH-HO 6 WHISTLE WHILE YOU WORK 11 ONE SONG 
2 THAT OLD GANG OF MINE 7 THE THUNDERER 12 CHARLEY MY BOY of 
3 ONE NIGHT OF LOVE 8 WHEN YOU WISH UPON A 13 WHO'S AFRAID OF THE BIG nu 
4 WHEN THE RED, RED ROBIN STAR BAD WOLF the 
COMES BOB, BOB, BOBBIN 9 SOME DAY MY PRINCE WILL 14 BEAT O° MY HEART 
ALONG COME 15 WASHINGTON POST = 
5 BYE BYE BLUES 10 WITH A HEY AND A HI AND mt 
A HO HO HO! de 
Conductor $1.00 Write for Sample B> Cornet Book Parts, each $.40 
FOR YOUR FESTIVAL PROGRAM! CHORAL SETTINGS 
JOHNNY STRANGER by 
fh: Winiloil Caen bts Aenatans ev Cribs Sein] HARRY ROBERT WILSON 
For Unison and or Mixed Voices (Based on Biblical Texts 
Story and Lyrics Music By MIXED VOICES (S.A.T.B.} 
PAUL TRIPP GEORGE KLEINSINGER THE BEATITUDES (General) 20 
Arranged By 
THE PRINCE OF PEACE (Christmas 20 
ROSE MARIE GRENTZER 
For School (grades through college), Church and Community THE TWENTY-THIRD PSALM (General 20 
ahaa ONE HUNDREDTH PSALM (Thanksgiving or General) .20 
JOHNNY STRANGER may be performed as a straight 
es a ; Ss ge A FANFARE FOR EASTER (Easte 20 
Cantata o as a ageant-with simple or elaborate staging 
Write for your on approval copy today LET NOT YOUR HEART BE TROUBLED [Genera!) 20 
Price $1.25 (Request sample copies 
NEW FOR BAND NEW FOR ORCHESTRA 
Fu Sym Set ‘A Set ''B Set "C 
THE BAND IN STYLE—(Novelty) A. E. Ostling 3.50 5.00 SNOW WHITE FANTASY $4.00 $5.00 —_ $6.00 
ERA OF PEACE—R. Williams (May be used _ One. By C. Poul Horfurth 
as acc. to SATB Choral Version 3.50 5.00 (An easy yet effective arrangement from this unusual score) 
FESTIVAL OVERTURE—T. F. Darcy, Jr 4.50 6.50 AMERICAN YOUTH ORCHESTRAL SERIES 
THE HIDDEN CITIES—(Overture) G. T. Jones 4.50 6.50 LARGHETTO : - “ i 
trom Concerto os Opus 6 
MARCHE FANTASTIQUE—([Concert March No. 12 by G. F Hendel . 
—T. F. Darcy, Jr 4.00 6.00 Orchestrated by Ernest E. Harris 
ON THE MOUNTAINTOP—(Overture Basic Set $2.50 Full Set with Full Score $4.75 
ec Frangkiser 3.00 4.50 Full Set 3.75 Full Score 1.25 
ROMANCE—T. F. Darcy, Jr 3.00 4.50 PROMENADE from Opus 100 by Franz Schubert 
ROMANTIC OVERTURE—E. Leidzen 5.00 7.50 Orchestrated by Ernest E. Harris 
THE WALLS OF JERICHO—(Overture Basic Set $3.00 Full Set with Full Score $5.75 
P. Deniston 4.50 6.50 Full Set 4.50 Full Score 1.50 
BOURNE, INC. 799 Seventh Avenue, New York 19, N. Y. 
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Music for Retarded Children 


[In the last issue the editors gave you Carl Sturdivant’s article, “Music 
in a Correctional Institution.” Now we present Mr. Strockbine’s article 
which further illustrates the magnificent Opportunities music creates for 
those who have been slighted in the distribution of other talents. 


lL THE PURPOSE of present By 


day music education is truly ex FRANK STROCKBINE, JR. 
pressed in the phrase, Must Collingswood, New Jersey 


or every chil | and every child for 

lusic, then we must not forget 
those children whose mental growth development It seems inconcels any degree of proficiency. But the 
so definitely retarded that they able to some music educators that following study in contrasts mav 
nust attend special training schools, children with such low intelligence serve to illustrate that musical 
lesigned solely for their care and quotients could produce music with achievement is not limited to the 

upper intellectual brackets 

The Elwyn Training School Band parades in the Media, Mary Ella, seventeen years old, 
Pennsylvania Centennial Celebration, June, 1950. was graduating from high school 
the unquestioned academic leader 
of her class. She had an I. Q. of 
iO, an all A record, and an accep- 
ance to State College Musically, 
Mary Ella held tirst chair in the 
clarinet section of the high school 
band, and was quite capable of con- 


lucting the band through a march 





or school song in the absence of the 
teacher She had studied clarinet 
tor six years, yet on Class Night, a 
few days before commencement 
Mary Ella chose to play, as an un- 
memorized solo, an arrangement of 
themes from Ivnlandia, the tirst 
umber in a collection of only 
moderately difticult pieces 

Richard T., fifteen years old, was 
institutionalized in a tramuing 
school for mentally retarded chil 
lren. He had an I. Q. in the mid 
OOS was completely unable tr read, 

I 

spell, or write letters and could 
only do fourth-grade arithmetic 
when someone read the problems 
to him. Yet three months after he 
first held a clarinet in his hancs he 
was able to read and play the 
Finland: SOIO. aS well as Mary 


Ella did after six vears of musical 


(Please turn to page 48) 
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MEN'S VOICES—FOUR-PART 


82153—THE CALL OF THE LEA — 
Miller-Riegger 


82154—SEA GULLS AND SAILS—Grosvenor 
82152—TRIUMPH OF SONG—Ives 


TREBLE VOICES—THREE-PART 
83214—SPRING SONG—Williams 


SACRED CHORUSES 


NEW PUBLICATIONS 


SECULAR CHORUSES 


.20 
5 
.20 


18 


TREBLE VOICES—TWO-PART 
87073—THE CHINA FIGURE— 
Klemm-Riegger 
87072—THE RIVER SINGS A SONG— 
Klemm-Riegger 
SOPRANO, ALTO & BARITONE 
88056—BILLY BOY—Folk Song—Riegger 


MIXED VO!ICES—FOUR-PART 
81189—-FLOODS OF SPRING— 
Rachmaninoff-Riegger 


MIXED VOICES—FOUR-PART 


84358—THE COMING OF HIS FEET— 


84339—O'ER THE DISTANT MOUNTAINS 


Heydenburk (8 Parts) .20 BREAKING—Aufdemberge 
84330—FAITH OF OUR FATHERS— 84357—PRAISE AND ADORATION—Richter 

Hemy-Steckel 16 84356—SANCTUS—Norden 

: 84350—SHADOWS OF THE EVENING 

84354—FROM ALL THAT DWELL BELOW HOURS—Enos 

THE SKIES—Walmisley-Reynolds .16 84337—THOU ART WORTHY, O LORD— 
84331—HOLY, HOLY, HOLY—Dykes-Steckel .16 Aufdemberge 
84355—HOW TEDIOUS AND TASTELESS eatin a — 

THE HOURS—White-Reynolds 16 84338—WITHIN THE FATHER'S HOUSE— 
84325—THE LORD IS MY GOD—Word 18 Aufdemberge 

Single Copies Sent "On Approval'’ — Send For New Choral Catalogue 


EASY PIANO TEACHING PIECES 
PIANO SOLOS 


BY THE RIVERSIDE—Hopson 

THE DREAM OF THE LITTLE DRUM 
MAJOR—Milligan 

ELFIN'S SCAMPER—Conklin 

LAND OF FAR AWAY—Lind 


.30 


.30 
-30 
.30 


MARCHING FOR UNCLE SAM—Hopson 

THE PONY RIDE—Robinson 

SPANISH SERENADE—Word 

SUNDAY MORNING CHURCH BELLS— 
Hopkins 


ALWAYS TURN TO THE SIGN OF THE TUNING FORK 
FOR PROMPT SERVICE 





251 WEST 19th STREET 


HAROLD FLAMMER, INC. 


Music Publishers and Dealers 





NEW YORK 11, N. Y. 
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16 
—_ 
16 
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Some Precautions for Percussion 





T he avowed goal of this article — written by a top-notch performer who is 
experienced in both education and the demands of professional performance 
is to “enable the teacher to teach himself to teach others to teach themselves.” 


By percussion (raining, in comparison 
LAWRENCE R. WHITE to that given on other orchestral 


instruments, is of a superficial and 
Staff, Percussionist, Mutual Broadcasting 


System sketchy nature. The music super- 
) Ww } » ’ > 
Percussion Instructor, De Paul University visor. with the bases loaded by 
Formerly Percussionist, Boston Symphony 


Orchestra strings, brass and woodwinds. 


more often than not is tossed a 


real curve in percussion. So, for 
S 9 1e " j t 
HERE ONCE WAS a saying, and players of percussion instru a start, let us project our — 
I We will engage ten musi- ments, the above named chestnut inquiry upon two basic areas of 
cians and a Drummer! Now © seems to be a somewhat trite and 


the battery, the snare drum and 


that many conservatories and cynical joke. Unfortunately, such jya}leted bar instruments 
chools of music have on their centers of instruction are far too 


Correct percussion sound whether 
statts musicians who are teachers few and. in many instances, the 


it be a noise or a definite pitch, is 
produced by the shock of some 

Candid “production shot” of the author during television program. thing on a material, thus causing 
that material to vibrate. The im 
plement of shock can be a stick, a 
mallet, the hand and so on. In 
considering the materials which 
can be caused to vibrate, we are 
primarily interested in drumhea 1s, 
bells and bars for our production 
of musical noises and noisy noises 
The concept of percussive tone 
pre duction ts shown us most sim 
ply and clearly by the action of 
the pianoforte Regardless of the 


speed Or mtensity (within reason ) 


with which the piano key ts 
struck, the hammer “gets away 
from the string, giving it freedom 


. = th tint See 
for its alloted vibration” time. 


Generally—-and this is the bas 
premise in producing percussion 
sound—the wrist stroke emulates 


the action of the hammer in the 
piano mechanism. It ts this lift 
of the wrist and the speed and 
lightness of the stroke that results 


in the production of correct pet 


cussion tone A true concept of 


this wrist action must be applied 


to a percussive stroke on metal, 
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It’s yours for a song, the rapt interest of an audience 


hee (ag 


enjoying a rich musical experience. In planning your choral 









programs you now can choose, without cost or obligation, 
from the finest choral music published. Our “On Approval” 
selections are broader, chosen from the nation’s most com- 
plete stock of choral music — carefully screened for your 
needs, quickly shipped from stock. Why limit your choice? 
It costs no more, takes less time, to choose from a complete 
selection. Write today, stating grade of difficulty and needs. 


A comprehensive approval selection will be sent immediately. 


HERE’S ALL YOU DO.... 


®@ Write, giving grade of difficulty and type of music you wish to see. 
@ We mail you promptly an extensive selection to review. You keep 
what you want, return the balance using our label. 

® Separately, you order the quantity you need of the selections you 
want and they are shipped from stock at once. 


@ If you do not have a copy of our big new 1951 E.M.B. Guide, ask 
for your free copy. It is the most complete listing of music and 


music materials available. 


CEcluational Wusie Brreau,Gre. 


30 E. ADAMS ST., CHICAGO 2, ILLINOIS. Vocal music for choruses, 
operettas, and cantatas, text books and literature, band and orchestra music, 
instrumental solo and ensemble music, instrumental methods, and a complete stock 
of equipment, supplies and teaching aids for every phase of music education. 
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Ask to see 


CARRINGTON 
UPERETTAS 


Before makine your choice 


Send for examination copies 


Be sure to tell us if they are to 
be used by Grade, Intermediate 
or High School. 


Ves. We Have Spring 
Operettas. 


MYERS & CARRINGTON 
SCHOOL OPERETTAS 


Re dwood Cty California 














Wind players will want to play these — 


for quartet (2 clarinets, 2 bassoons) or (2 trumpets, 2 trombones) 


Tchaikovsky-Hamilton 
Bohm-Hamilton 
Chopin-Trinkaus 


CHANSON TRISTE ) 
CALM AS THE NIGHT 
POLONAISE MILITAIRE 


for quintet (flute, oboe, clarinet, horn and bassoon) 


Poldowski-Barrere 


Liszt-Hamilton 


SUITE MINIATURE 
(5 movements) 
PASTORALE from ‘‘LES PRELUDES’ 


for sextet (piano, flute, oboe, clarinet, horn and bassoon) 


Burnet Tuthill 


VARIATIONS on ‘WHEN JOHNNY COMES MARCHING HOME’ 


for brass or reed instruments, or mixed wind ensembles 





Lassus-Cheyette 
Tenaglia-Cheyette 


for flute solo 


Borrere 
Barrere 


for oboe and piano 





Harty 


for clarinet and piano 





Stanford 


MATONA, LOVELY MAIDEN 
ARIA (Air) 


CADENZAS to MOZART'S CONCERTO in D 
CADENZAS to MOZART'S CONCERTO in G 


CHANSONETTE 


SONATA, op. 129 
(played in his concerts by Artie Shaw) 


Score 

Score and Parts Parts 
.60 1.00 each, .20 
35 we each, .20 
1.25 2.00 each, .25 
75 1.35 each, .20 
1.25 2.00 each, .25 
.50 each, .10 
Pe each, .10 
-60 
.60 
1.25 
4.00 


GALAXY MUSIC CORPORATION 
50 West 24th Street 
New York 10, N. Y. 
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New CONCERTIZED OPERA VERSION 
“THE BOHEMIAN GIRL” 


Balfe-Cailliet 
A worthy addition to the successful series of Concertized Opera that now 
includes — ““CARMEN,"” “MARTHA,” “FAUST” and “THE MIKADO.” 


Such well known favorites as ‘| DREAMT | DWELT IN MARBLE HALLS,"* “HAPPY AND LIGHT OF HEART,"’ 
“THE HEART BOW'D DOWN" and “THEN YOU'LL REMEMBER ME" are among the melodies woven into this 
unique short presentation of “THE BOHEMIAN GIRL.” All parts are within the range of untrained voices 
and, while difficult passages have been modified, nothing is detracted from the general effectiveness. 


“THE BOHEMIAN GIRL" offers a colorful presentation for that important program and may be performed 
impressively by large or small groups of mixed voices. 


OTHER CONCERTIZED OPERAS: 
““CARMEN’’— Bizet 
““MARTHA’’— Flotow 
““FAUST’’—Gounod 
“THE MIKADO’’— Sullivan 


Choral Arrangements 75 Cents, Each. Orchestrations Published 


SAM FOX PUBLISHING COMPANY 


RCA Building — Radio City — New York 20, N. Y. 
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PORTABLE 


FOLDING STANDS , uf 















IMPROVE APPEARANCE 


OF YOUR 
BAND, ORCHESTRA, CHORAL and DRAMATIC GROUPS fi) —— ie 


Leading schools and directors say that MITCHELL 
FOLDING STANDS give that added “Audience ; 
~ Appeal”. Group performances “show better” through “= 
improved stage convenience and appearance. ‘ 








Easy to handle units . . . adaptable to any need. 
Sturdy, attractive, easily folded for storage. 
Write for full information 


IMITCHELL MANUFACTURING CO. 


EASY TO FOLD 2742 S$. 34th Street @¢ Milwaukee 7, Wisconsin 


MANUFACTURERS OF FOLDING STAGES, BAND AND CHORAL STANDS AND FOLD-O-LEG TABLES 
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A Class in Creative Music 





[The faculty and student personnel of the New York City High School of 
Music and Art probably do not model themselves after your own teaching situ- 
ation. The situation is both unique and ideal. You will not be able to carry out 
every detail of their curriculum. . . but there is no reason why you should not 
hear about an occasional aspect of their program, relate it to possibilities within 
your own school and then see if there are principles or teaching approaches which 
can somehow be profitably adapted to your needs and goals. 


| pee IS A reat desire By 
particularly mot adoles 


Ruth Coleman Bilchick 

















ents | EXPrEssl 
Faculty Member, Music Department 
through some creative venicic¢ \t High School of Music and Art 
New York City’s High School oi New York City 
Must id A Dr. Benjamin M 
Steign Principal lectiy weel | nsisted of a ; others \ \ students nd 
re 1 l posit pre DO, iris trot tit te SEV \ t fl embers f tl lass 
1es splendt for th nteen s of Sor t the were od pianists, with te ip 
€ students aved hest Ss pre hin ONCE pl ist alibe 
Dur Ss semeste 1 S 1 I irl Ss les. Of It was therefore 1 SIDI hk 
—— SO S iss ( chestras scho \ 1\ | live performances by students in 
tive days iss 1 strin S ents iss { th ( S) 
standard repertoire f VSIS Ol 
f ’ | for perforn S 
Bernard Nierow, a student in the author's class, corrects an ensemble students’ original Npos S 
score which will later be performed and discussed by the students B — 
, S | S ad S {¢ 
; } pe Ire ft the ritv of 
; he students urse b ith 
t pert we and VSIS } Lass 
, 
’ of Bach Suites \ de Ss ty 
$ of dance f S Classi 
‘ 
§ Suite v rade. 1 emphasis « 
t S | wtters as struc I cy C 
| 
% 1Onsl Ss ythmi ¢ S pec 
# 
i la oO ¢ lance forn SEQUEINK 
3 
ot Ne 





Stvie (wherever 


tral svllables S¢ 





would hear and feel the 


Vartous 


melodic lines moving horizontally 
in the spendid contrapuntal writing 


so synonymous with the name of 


Bach. Then, each student com 
posed a dance form for piano. The 
(Please turn to next page) 
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A Class in Creative Music tron; interludes and postlude in the 























) ) } t [ xd 
(Continsied trom preceding page) accompaniment; contour of melod 
, 
ic line and tts relation to poetic 
, ; ' - 
lass decided in which key to com student would have written an en thought and €. Scanstony pros 
: : 
pose, since there must be unity of — tire suite ody; mood provoking. The class 
key in the Classic Suite [he re Upon completion of this phase then studied a Wordsworth sonnet 
sult was a Composite Class Suit of the work. the class studied art with great emphasis on significanc: 
fashioned after Bach, with = eact songs erformances of  Schu of words, thoughts expressed, and 
dance form composed by a ditterent mann’s Dicht i were given in underlying philosophies There was 
st it Then each student ar class by an advanced voice student scansion of the sonnet by each stu 
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, Cc | , 
, 
‘ y work in class Original thematti 
’ ? ’ 
: 125 ‘ lateral is subjected to minute 
’ 
, 
: ¢ inspection, based on such criteria 
‘ ° ; 
’ ’ S: terse juality, succin jualit 
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‘ Intelligent Music Reading 











| me . , 
Do: «ur music students “see past the notation” to the musical meanings 
| ee * ef ~ 
nail which otes represent? Do your students “spell” rather than “read” ? 


. ODERN EDUCATORS at: By FRANK FREDRICH 
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The above copyrighted (1950) chart is taken from the author’s book, “Play ae 
ing By Seeing,” Lynne Publications, Medina, Ohio. Study of the chart will notes Must also be learned as 
li soon show you the many visual-tactual relationships which are possible. well as the corresponding re 
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on the keyboard It is at bask 


sound i 


f 


das WC I] aS 

a basic note-pattern on the. statt 
:, 

The triads in inversions form other 

, 

Dasic soul 

and hand and finger-patterns or 


the keyboard 


Melodies é [ read in rela 





ton to their spa bove 
low a single line wl Is | 
the Nay if Vhich the statt ot its 
Start Phe S! hit represents 
sin ton \ the notatiot 
is above that lir [ tone called 
for is also above that line and wher: 
it is below I he tone 1s 


ome i sort fr player-pilano roll 
with the e) DICKI » tl ) 
cyves FI i} the pa 
terns nd stimu 1 related re 
sponse in the fingers and hand 
Lhe eye patterns in tl notation He 
come | Il-patterns on the key 
} | , mat t +} 
ir¢ ! Sé | CeCrns U¢ Cri 
ear. If all three are taught simul 
taneously and tion to each 
ther, the student is seeing the no 
tation, not as notes, but as a guide 
to patterns which become musical 
ly meaningful The student has 
! ] + 
learned t look ough” the nota 


tion and ts playing with musical 


understan lin 


What sort of grades do you suf 





pose the Davidsons would give the 
average piano student who took a 
test similar to that which they give 
with vernacular reading ? How 
many of them would be able to “see 
past the notation” to the musical 


meanings which thé notes repre 


sent Y« 


Ur LUeCSS 


6s 2s OO’ as 


mine, but I shudder to think of the 


probable results 


2 


g 
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{ 


for the 
MUSIC: FESTIVAL 


-CUson 


Dress ip 


Ostwald catalogs are vours for 
the askir Your order receives 


oul most meticu 


ous attentror 


down to its smallest detail 





Uniforms by Ostwald” In is 
America’s foremost designer and 
manufacturer of Band Drum 


Corps and orchestra uniforms 


“UNIFORMS BY 


lylaald 


Ie Coeroeatie 


OSTWALD BUILDING, STATEN ISLAND 1. N.Y 























* ° 
‘ a , ; Creative Music 
New Styles * New B 
a Styles ew Le auly Continued from page 30) 
MOORE GOWNS Lhe fit al projec t he term 
for your P Ree group ve the students latitude, in that 
Ie ¢ rree t hoose t Mpose 
fort iken from several that 
were s ested Tl \ lso had 
e ot me trol his list 
Orit the rations 
. 1c 
Mai 1 Trt 
Sonata-al fort 
Fantasy 
S 
( for brass 
\n ‘ orks t ed 
Many fresh, new stvles and excit SS | itl { Ss | 
ng colors shown in ur newest 
u ae 2 \f 
woklet Choral Gowns W rite Bec . " 
for it today, along with “Fabric \ 1 Mc s R 
1 Color Selec showing over ; 
Ri l fabric selections No ob It C) ( planis 
gator <) c { posi Re 
E. R. MOORE CO. iS proje 
Nii t i Bley Piatr 
() inal \ 1atio 
R f \ 





based on American folk themes 
Original 


for string quartet 


theme and variations 


Modal song for voice and piano 


(original lyrics ) 
Rondo for trombone and piano 
Chorale for brass quartet 
Fantasy for ptano 
Sonata for two violins and piano 
Additional tirst-movement form 
tr Prat sonata 
Durin the semeste! fac \ 
i nts | students were invite | 
ttend programs of original 
npositions given in the informal 
spheli ot the classroom 
1 ¢ S¢ St {¢ us 
¢ S¢ ¢ hat 
Sit! SS is lly thei 
, eee? 
‘ ?y ly 
s of ‘ sters 
be eas express 
selves 1¢ ly In 
s bas 5 students ft | 
ls ! Dl¢ I ) 
i k in freer at 
1 if Ss % “ 








..... What YOU NEED is what WE 





HAVE 





THE BATON IN MOTION by Adolph W. Ofterstein. A photo THE LIVING VOICE by John C. Wilcox. Excellent material to 
jrapr f entation of conducting, complete with diagrams ne the vocalist establish good singing habits. Written by a 
and material for practice. A chapt n choral conducting well-known authority on al music, the subject matter covers 
n 3 th new edition 2 2946) 1.23 adult singing voic dcle + voice, speaking voice and voice 

aining in classes {0 2492 1.50 


BUILDING THE INSTRUMENTAL MUSIC DEPARTMENT by Liewel- 


lyn Bruce Jones. idea! for the d 
nis sGram ana inject new ideas 

the are Organ 
Rout $ Instrume 





GETTING RESULTS WITH SCHOOL 
cott and Lawrence W. Chidester. 


culum by which tne 





to 





rector who wishes revise THE PIANIST’S APPROACH TO SIGHT-READING AND MEMO- 
nto the department. Among RIZING by Beryl Rubinstein. A worth-while series of explana 
zing the Program Rehearsal tions, observations and analyses designed to aid pianists in 
nts 0 3294 3.50 Jevolping fluency and proficiency in sight-reading and memo 
zation A graded list of sight-reading material is included 
BANDS by Gerald R. Pres- (0 3566) 1.00 


Presents a 


student can progress toward 


school 


band or 


z i & RHYTHMIC FOUNDATION THROUGH DRUMMING by Louis G. 
goals, according to s individua! achievements. Sixteen f | 
r Wersen. A method for developing quick recognition of rhyth 
pages of photographs provide interesting ustrations of im t . F ' A 
mic gures Discovery and selection of talent and drumming 
portant subjects and 69 charts, tables, and drawings are used \ 1 
t s f + hwh k technic To teach the student to read music accurately at 
to get maximum results from this worthwhile textboo : 
3 ; boo ht 
(0 2753) 5.00 ‘9 Com 
HOW TO READ MUSIC by Moxwell Kanzell. New simplified THE TECHNIC OF THE BATON by Albert Stoessel. Detailed an- 
approach to sight reading which makes the skill accessible to alysis of the technical side of conducting, with numerous musi- 
everyone. Provides a basic understanding of notation, meter cal examples and diagrams. A chapter on "How to Prepare 
and keys. No instrument required 0 3452 1.25 a Score’ is included as well as one on "Choral Conducting 
(0 688) 1.50 
HOW TO WRITE MUSIC MANUSCRIPT by Harold M. Johnson. 


An exercise-method handbook in progressive steps designed for 


the 


attainment of expert techniques in the formation of music 


TECHNIQUES IN CHORAL CONDUCTING 


concise guide for directors of schools 


by Archie N. Jones. 
colleges and church 


characters Also included is helpful information on correcting choir groups Discusses Tone Quality, Diction, Choral In 
proofs, duplicating processes, and how to secure a coypright terpretation, Program Building and other allied topics. 
(0 3390) 7§ (O 3358) 3.00 
Order from your local dealer or order direct to Dept. 3C 
CARL FISCHER, | , 
» ANC. + 62 Cooper Square, New York 3, N. Y. ; 
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From Violin to Viola 


[ his begins an interesting and informative series prepared by Mr. Ri- 
ley. In the March-April issue he will have “Basic Fundamentals of the 
String Bass,” in the issue after that, “How to Tune the String Bass.” 


VERY rchestra should have a By Once the selection of the pre 
J 




















, : ° : : ‘ 
Viola sector This is rather MAURICE WwW. RILEY spective violists has been made the 
obvi us However there 1s Michigan State Normal Colleve main and most ditticult problem 

deplorable acK OF VIOLIStS Vpsilensi, Michigan in the transfer of the student 1s 

our high school orchestras This that f teaching the student t 
shortage ts due sually to the fact be a capable musician because he read the viola or alte clet 
that the high school o1 vill assume tremendous responsi There re two possible alterna 
chestra 1s s SI lins that bilities if both the orchestt and IVES Either ie student must 
he direct s hes! to turther the ensemble groups One of the vaster alt lef from the tset 
weak ins on by trans best criteria for judgin future he y use. the short 

ferri some f s violinists te ola player ts to study S rea ethod Followin e listed a 

viol This is { reason 1 When he is playing duets, or few of the vantages of each 

if the dit or t build Harmony ifts The studes WhO wh he teacher si | nside 
| 1 string s For over plays duets iy kind of part efore determini hich of the 
QO y s sers Dee! Wi TX I sheer yoy of playvit ods t SE 
1 s | tance te I OUp Has passed r the \ Advat es th earn tl 

| ( ! S sch ol OS int ) tests fe Ss ( et 

) | Ss Ss t 1 pl \ 1 t si Id be uw pressed V I ¢ CV if plavil | read 

s 1 | I Ss « aie nportalr esponsibilt Ics t Ne 

st de ; lavers e viola player as mbe¢ t An intelligent s ( 
Lhe r VS { ¢ it strin juartet ) is en ¢ lea | tet 1 hree 

i! viola plavers: (1) bv starting f at rchestra He s s f< | s of 1¢ f 

¢ { \ ( (2) by be ints ned of the pleas ) | starts W1 verv easv n 
transterriu \ limist f m violin lerived from this responsibility eri nd erad lly pro 
to viol This will be lim The ove Il size of the 1 id sses inte more litticult 
ited to the SE nad nethod ual and especially the size and material Using any progres 

Before this transfer is started, strength of his hands must be cor sive set of beginning methods 
the dire tor must exercise great sidered It requires larget and I « ks will Wi rk 
ire in tl selection of students stronger hands to play the viola » The student will know what 
for viol; First of all. second-rate However, any average violinist notes he is playing from the 
violinists should never be place | will be large enough and strong outset He will not be cor 
n viola The Vi la plavet must enough to play the viol fused by key signatures of by 
accidentals 
t. The alto cleft n be used as 


elligence He will derive 
great satisfaction from know 


ing that he has mastered ar 


stricted to first position. The 





short-cut methoc tends tO 


Roman numerals of this example refer to strings. The top staff shows viola 
music and the bottom staff shows how it is to be read and fingered. (Please 


turn to paee 46) 
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CAVALCADE OF 
ORCHESTRA FOLIOS 





NEW 


TWENTY GRAND ORCHESTRA 
FOLIO W hist 


$0.50 
Piano Accordion 715 
1.25 


Price 


Piano Conductor 


FIRST YEAR FOLIOS 


ABILITY ORCHESTRA FOLIO 

ASSEMBLY HOUR ORCHESTRA 
FOLIO 

AUDITORIUM ORCHESTRA 
FOLIO 

BEGINNERS ORCHESTRA FOLIO 

CONCERT MINIATURES for 
Orchestra 

CONCERT TIME for Orchestra 

ENTERPRISE ORCHESTRA FOLIO 

EXHIBITION ORCHESTRA FOLIO 

FIRST ORCHESTRA FOLIO 

| HOLIDAY COLLECTION 
MINIATURE CLASSICS for 


j 
| Orchestra 





PROGRESS ORCHESTRA FOLIO 
| SYMPHONETTE FOLIO, Vol. | 
| GROUP METHOD, Book | 
| GROUP METHOD, Book |! 


SECOND AND THIRD YEAR 


AMERICANA COLLECTION 
INTERMEDIATE SYMPHONY 
MARCH TIME for Orchestra 
MODERN MASTERS ORCHESTRA 

ALBUM 
SACRED ORCHESTRA FOLIO 
SYMPHONETTE FOLIO, Vol. II 
SYMPHONETTE FOLIO, Vol. Ill 
UTILITY COLLECTION 


RUBANK.INc. 


5544 W. ARMSTRONG AVE. 
CHICAGO 30, ILLINOIS 
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Funereal Directors 


(Continued from page 13) 


react. A first-rate audience reaction 


at such a point might well be th 


Ace 


you loing a happy song, perhaps a 


murmur of released tension! 


spiritual of ecstatic statement? If 


audience becomes as enthusias 


as the composer was, thev may 


ven utter sounds of enjoyment that 
e several notes vou sweat 


Ww e do Not 


performance 


in rehearsal 

reer +} + ] | 
sugves that Lively 
turn the concert hall int 


fen atmosphere if you arc 


is good as you think you are, all 
emain under control es 
h a liturgical atmosphere 
¢ plac 1 Dy 1¢ f I 
¢ nthusiasn 


KI S blen« a Fe 
is | ri viduals in 
SI inl sé ronci 
7 ven a) firs \ a 
{1 € le } 
SINCE YdHY EXpPTress 
{ by 
Ss) \ | ce IS 
f i ! ( 
1S Ss ¢ s 
ly { 


S , 
an St 
Rex. 5 S 
ly inf 
| t Ww 
ENnsitivity I 
But we have seen too many 
{ S short in rehearsa! 
Thi f the iS Think what 
are singing about!” and 
iducting with stern visa 


1 tense movements You 


force 


through 
Hollywood 


brute strength and accuracy 


your Way 


invwhere but in 
mere 
Does your choir clap its way in 
Set Down Servant because it's toc 


January-February 


can ft 


romance 


Nappy to keep still, or because it’s 


written into the music sixteen times 
When 


begins do you 


crescendo in the middle? 


the applause 
} 

acknowledge pleasure to the chon 

first (a . not a bow), or do 


you give it all to the audien 


Can the singers acknowledge ap 
plause without upsetting your idea 
of choral discipline 7 


Speaking of education, which 


presumably is our reason for musi 

SCHNOOIS Do VOu students 
, 

sing after graduation? Do 


seek further choral 


in the 


they 
activity in the 


Do alumni ever drop 


community / } 


in to your rehearsals? Do 


who could 1 


students 
ot schedule choir evel 


isk to visit in free or study pertods 


Do your students sing spontaneous 
ly tside ft the schedule; do the, 
ictl Tr f spare time: 
hey | 1 ad cur pl 

s and inity attairs with 
t 100° perce supervision It 
| S Ss ves. \V have do 
in then be must 
ly one itively fe 
pPositl Ss V ct 
SCOV S { ual 
SSI € ¢ ymen 
s1as \ In 
5 isly 
S rh S XI SSLOT 
t ¢ ] ) Lk 
e | ess 5 nak f 
MUSIC S$ SV 1 ¢ 
\t dn Ss if 
¢ ! SSI 1¢ S 
Stri \ ¢ 
We plead the replacement of our 


t ] ] + | 4, 
static choral scene at all levels DV 


' 
individual emotions 


oss the footlights. Unless the 


IS a Visual Connect 


formers and audience 


on between per 
(and the di 
only 


rector is not the performer 


on the stage), we might almost 


as well leave choral music to the 
and recording artists who can 


do it much better unseen. A good 


THROUGH the con 
¥ 


radio 


Chow si ‘ 


ductor TO the audience 


1951 








These Teaching Aids Make Music Fun 


<3 - . 9 
Flannel sticks to flannel 





and so we now have crosswise on the front of seven of 
flannelgraphs and a good classroom technique. the prepared 4” by 6” cards; cut 
the cards lengthwise to make 14 


ards, each 2” by 6”. With a No 


By } printing pen point draw each 
’ . note in two locations, for example 
MILDRED HOWARTER a ; ; 
Pacneilie. TWitnois gy (on the second line) for one 
card, and g° (above the statf) for 


a second card. Do the same for 


PN LEARNING, our concept for ame Use a piece of heavy f a,b, c,d, e, and Then have fun 


é ; 
; arranging the cards on the flannel- 
mation is fostered by activities rugated cardboard 1S) inches . 
Se ; ; ‘ ;, , graph and guessing what words 
Which lead us from the concrete D\ O inches Or any esire i 
\ , , : they spell ust one example ts 
to the abstract. Visual aids are < Ize Fit it with a= slip cove I J 
meat f vidi nercent le lit ‘ , A [ ” d-e-a-f 
means providing perceptual ex oO white outing fanne se 3 
periences that give meaning to sym by 5 and 4” by 6 unlined white —— —- 
bols For a few cents and several cards and paste flannel on backs | 
hours work, various inexpensive of part of these cards Then pre 
teaching aids can be yours. They pare sets of cards to fit your owt: 
Wil iM niy nelyt Make MuUSic teaching situation $AWY I/CK oO wee | 
} 1 oe | 
fun for both teacher and pupil but LUE the cards can be dis ro) a | 
wall | ) | , ' | t} } 1 if rt Co ii 
il 1S¢ s Sircd icarnings piaved on the Dod! in Verticc q 
OUT ‘ position, and they will not fall oft - 
The _ | stheti ner! Let i that I | 
C appedl ect §$ ssume tha Ir pupils ars 
ot t] ¢ | n ranstorn earnin the letter ' es { — — iment ie 
| il \ nts nes nad s cs 8) S I ‘ | } meantime lust oft t 
ei ectors 1 | | eas 
( Mat el ¢ ds ( USE whe 
S Ave carmed the names 
, 
Ines and spaces ite We 
1) staff lines lengthwise ort 
y 6 ls. Making notes with a 
NX inting pen point, spell or 
t word on eact ird Pro 
¢ SUC irds as these for 10 s¢ 
} | | 
Ss 1 sce DOW Many pupils Cal 
yraf 1 1] 1 hy ¢] ot 
word spelled by the notes 
in example is f-a-d-e-d 


Let's assume that Our situation 
requires the teaching f rhythm 
With the prepared 3” by 


"cards and the No. 3 printing pen 





noint, make a set of cards showing 


he ditterent kinds of notes. D 


not use the statt: the emphasis iS 





n time value, not note reading 


God of the earth, the sky, the sea O come, all ye Faithful, Joyful and A good set with which to begin 
Maker of all, above, below. Priumphant, Di 
would be 
° . rds each containing “ not 
Che above pictures and captions represent another device sug- sle.dgihi, amines ape 
gested by Miss Howarter for teaching and “making music fun.” (Please turn to next page) 
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Teaching Aids Make Music Fun 


(Continued from preceding phage) 


Later when time signatures have 


Re been introduced place on the flan 
nelyraph a four-four time signa 
¢ i half note a quarter note 

l eighth note Let a pupil 


ish the measure in the given time 























[¢| 



































Six if ote on ti 
, ' ; 
] Lu¢ D\ suppliving the missing 
I | | iplet : ] 1 , 
, , yhth note on the flannelgraph 
\ Pp DV plac tl , 
Ame ¢ tCtiIvity ! | be the 
ISS { t € I : 
Ss ction Of Complete measures 
1 \ 1OUS ‘ es usin S 
litterent kinds of notes as 
—_ ts: ' 
POSSIDIE Lhe set of cards 11 
| | st values instead of nm 
\ € 1S { ) sed 
s ler < t | | Ss 1e< 
‘ 11 4 A ‘ Ss! te s Cor < ll 
S Ss 1 with si e other wor 








THE MASTER KEY 
CHROMATIC 
PITCH INSTRUMENT 


The Standard Pitch for 
the Musical World 















MK-1l, Full Chromatic 

13 keys. Scale F to F. 
MK-2. Full Chromatic 

13 keys. Scale C to C. 


Also available in E> 


Wolds Finest All-American Wade Harmonicas 


13 Keys Full Chromatic Scale 





Can easily make vame of itt If 


you 


re having a unit on Stephen 


Foster or some. othet composer, 


Have 


how 


reate a puzzle like this one 


! 
tun solving it, and discover 


much more meaningful the musical 





terms become 


A Stephen Foster Puzzle 
HORIZONTAI 


t 

1 | 

A 

H 

M 

VERTICAI 

w ; St 

O 
7 loTe 1 7 an : . 
PME WS) TYR IE Ie | pC Olu je it in s 
oO 

1 ®) 

T| . 
»— 
H! —— 
eR ” 
€ 
1, i ee se =—+—_—_—, 
AS ae ee hd CP liLiIAIWwio 
E 0 
A . 
— S) 
s eae 
U t 
R 
> T to 
S{w|a |w fe je R 
‘ = L 

) 

R TC singin some s ceeds 
spectal motivation to KeeyT fron 
¢ min interestin \ 1 
he Opaque projector can be put 

od S¢ At e be m of } 
by 6” card type the text of the son 

le phrase each « | Above 

ount a picture S rvesting the 
nood of the sons Project a series 
ot these cards as the song ts being 
sung. Pupils might like to tind or 
nake original illustrations for this 
ea Typical ' tht b 
PUPPOSC Vpical scenes might € 
those reproduced the beginning 
if this article 


Christmas can be illus 


CaO 
trated by well chosen pictures rrom 
Christmas cards. If a program calls 
for memorizing the words to 
arol, several showings of such 1 
lustrations will facilitate that mem 
orization 

These simple aids, as their name 
implies, are means to an end and 
not an end in themselves: their 
value is not in their intrinsic worth 
Intelligent preparation and follow- 
up make them significant in a learn 


Ing situation Ss 
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Crossword Puzzle 


By Mary I Irwin 





Across 
\ S 
\ 
\ 
Down 
\ Ww 
“ 
| 
| | 
-— | 
es 
| 
| 
| 
} 
| 
| 
* 
| 
Answers at bottom of next column 


Music Quiz Kids 
Who was America’s first great 
amateul! 
(a) Washington (b) Hopkin 


son (c) Jefferson 


violinists 


The first city to celebrate Must 
ANS eek Was 


(a) Boise, Idaho 
Ill. (c) Portland, Ore. 


3. The only instrument which re 


quires the player to sear the 


note in his imagination before 


Fducational Music 


(b) Evanston, 


























By FLORENCE C. BEST 


Union High School 


Grand Rapids, Michigas 
} c¢ ( 
(a) voice (b) vi (c) ( 
i ] ns ICI S¢ if Eve 
¢ 1 SVM ph \ nes 
vet probably (nex c ( 
iin) Ne ST 1dely | \ 11s 


(b) Sa 


(a) marimba 


(c) accordion 


ophone 


The tune we call America has 
sets of words in 
(a) Germany (b) England (c) 
America 

Answers 


CNRS tq cp tere ez 


Answer to Crossword Puzzle 


Ivg + 

ivyinry ‘7 ouy “¢ 
ouridog I SUI *] 
u MOC] ssoOny 


Magazine, January-February 





7 


The Bagpipe Goes 


Collegiate 


D) \ ne I lal st 
) pipe | 1 | I 1¢ rld is 
he S University of lov 
Even S¢ ind S me 1 m 
pare with this gt ] These sixty 
five clad pl id lassies ll them 
S S the Hi hia crs 
Besides performi lorful 
cuvers the 1 football 
cs the rls ! V¢ ven n 
erts ft ist yas nd in 
( s ell The programs 





a i 
it isnt all fun The 





east SIX hours every 


Besides the bag-pipes 
les snare-drums, tenor drums, 


mciu 


bass drums and a drum 


major 
have $25,000 worth = of 
Hoot. Mon! 


Ot course Bebop has plenty ot 


They 
sy juipment 
lowa 


followers on the campus, 


but the Highlanders have given 
collegiate America a unique intro 
duction to the oldest in 


one of 
struments in the world 

One of these summers, Director 
Adamson plans to take the girls 
to bonnie Scotland for the Edin 
burgh Music Festival 

Bon Voyage, Lassies! 


(Please turn to page 45) 
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Try This on Your Young Musicians! 


FIRMLY BELIEVE that there i By ARNOLD E. HOFFMANN 
I nine Don earth th teact ; State Supervisor ot Music, 
yet et Whether we tea State Department of Public 


Instruction, 
Raleigh, North 


Carolina 


“T : ‘ 

T he immediate goal in our teaching must be the satisfac 
e most fun of all tion of the child’s basic desires.” 
B 1, ee enough just to know “music.” 


Since this is so it is not 
You must also know the child. 


sl crs Ve he s € 
t ( [ b ( sometimes, Dut we wpe no¢rt t 1] € 1s pewildering Mass f in 
f | toy I |] | id 
5 ers et t he teacher sees only his cot formation to be swallowed and di 
f t J } r t + 1, r 
k t sand AC He has been hired to teacl ested The teache euger to dé 
t t = “ 1 inst vel ky] 1 nerforn , | 
{ t \ Inyvsters tO play musica mstru VClE SKILCG perrorme as JUICK 
es S ippens te tren u ments, so he does He figures out ly as possible, is apt to push the 
he ich wav ? ro) are ] ey Seat | limit of |] , ; 
S S Ques Ss Ith 1 easiest Way to fulhill the 1¢ student t he limit « his capaci 
< 
' 
5 sti mands of the Board of Educatior ties, often unwittingly 
nad nlur 1 hit 
Hoy iv ft ll at plunges in This is the por where V ust 
nad tell | | rst 
s S sted 1 successful school usiC pre stop and te rseives agall Irs 
I iS yevIn 1 ¢ Le Wi 
/ t ) | ' 
S s I Ss Co boe ivers dot ( pusi ish pusl ¢ 
| , , ' 
S | { level ¢ ht as ' nswer t ] of the hid S phvyspolovicai 
S ( players vers \ il violist ellis na psych 
sts () Ss 








it 
Se. ers oe = 
| vers pets i nt OT ¢ Dall Vy of 
5 t t x | ¢ ' of WwW problems every lay the 
, | ! 
| ¢ eck and §s 1 thint if lUSIC IS 
] 
( Icy ful He S slowly enough 
{ { - 
s f A weal ‘ to give him a chance to enjoy the 
| s - t t “3 rr Severs Skills he already has i quote the 
s Vi " CHINN thie mus! Teach ramMous and beloved Dr I Meltus 
ast { 1 Ss I 4 - | st over-pr oo C hristianset We mustnt always 
i aR a RR ce ; 
‘ ' oe 1 er to be able t is needs = rush or We must sometimes stop 
< sti Want i H puts e 4 Whi Win ; sme the flowers along the way- 
\ » fal] ) ¢ } + 
Why d stl I S! he — at ' HOP! tttra Side (A_ rehe Sal 42.) 
) 1 number f hriol 1 1 
ae ee ! ; I 1 € fr prig After the become 
t sted students If he has mad ¢ I | 
S It iS ONES it, its much 
lis s f S is offerings attractiy : m, Un The child « variety 
1 
5 fents fi k 1 t | t ntl ] 
Ss S seltis . Ct ? " ft @xcuses ea or fancied nd 
n that ° turns in his imstrument His it 
1 1] \ ] | } 
VY vood Sl 1 play it wel AS the promised css S pev!l terest 1s gone usually permanently 
, , 
ut bas s to make . he teacher must beware of his By being over-anxious, we have 
’ aT , f P 
for h lf. He wants — first pit-fall He knows that the killed the thing we want to chet 
, — , 
{ 1 t led instr tld must first learn the proper — ish 
] 1 1 
( t | hes nat \ old his instru t. then he This is the point where the sert 
KES put St I } } € bouchure ous music educator generally asks 
— 
f S | ants bowing or tonguing, note-read for helt Perhaps he has had 
! 
A / / time signatures, fingering et« series of simula failures and ts 
i 


Educational Music Magazine, January-February 1951 











ady t ut his trequently hap 
pens to the so-called © professional 
1uUSI I IS Kin n etfort 
ore \ ( SCE I sly, t teach 
mus scnik hiidgren H«¢ 
kn VS ¢ ] SI remeiy well 
b s 1 \ he chil 1! 
L ETS ! C4 nside { 
tron of the tlds wishes. Why 
oes I t play n instru 
ment I is Dasic eason 
S SI S Briefly 
It gives hin He sees the ay 
plause that comes t other musi 
ans and he wants tt tor He sees 
Olde students dressed up in gaudy 
umiforms paradi down Main 
Stree stunti tl football 
ame ron ss the front 
page of the local paper and he 
wants to be right in the middle of 
it He wants to be Somebody, and 
the way to be Somebody ts to play 
n imstrumen 


Ot course there are other rea 
sons. One of them is sheer curios 
itv. How does the clarinet work ? 

l 
What keeps it together and what 


happens when you punch one of 


those buttons? How can you blow 
on ; trumpet and have a sound 
come out It is a real thrill tO 
many children to handle and ma 
ipulate the shiny, skillfully-de 
signed preces of netal or vood 


There is the shy introspects 
child who can find a way out of 
himself through music, which may 
be the only accepted extrovertive 
activity that he can indulge in. He 
can lose himself in the dream worid 
of sound that he eates for him 
self 

There may be. strong pressure 
from home, where the child ts only 
the extension of emotionally frus 
trated parents. The father buys the 


Most Expensive flute In town and 


Savs Here! Play this | never vot 
to, and you're going to! Or else 


Many stude h 


Its participate in th 


school’s) musica activities because 


Of personal affection for the direc 


tor Thev like to be with him, 


> ’ , f ‘ 
(Please win 10 dee dS) 


oun :! oe 
mee werk fe? xy! 





Mr. Herbert Hazelman, supervisor of bands in the city schools of Greensboro, 
North Carolina, demonstrating clarinet technique to a group of grade school 
musicians 





Above, Mr. D. T. Kellogg, of the Greensboro, North Carolina City Schools 
conducts an instrumental class in the elementary school. Below, the first grade 
in Greensboro, North Carolina watches a fourth-grader and a_ fifth-grader 
demonstrate the strings 
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Festival Organization 


N fF W, (Continued from page 17) 
Undoubtedly the highlight of the need. There were the bus drivers 


festival was the finale Great care who had transported the students 


CHORAL was used in the selection of the to rehearsals and the actual pres 


























finale number and the preparation — entation In the hands of each 
PUBLICATIONS for the setting. After some delib- were special instruction sheets that 
eration the song, T/is Is My Coun kept them informed and advised at 
SATB fry Was selected and a brilliant al every turn without having to re 
WALTZ SONG FROM "FAUST rangement for massed band and ceive cues or directions from any 
RETURN UNTO ME | chorus was made by Mr. Grant one 
WHO CRUCIFIED MY LORD? Ncogg1 Ins, L ake Jackson, Texas, one The show Was put on with one 
A HEART OF PRAYER of the local bandmasters. This rehearsal 
| HEAR CHILDREN SINGING number was truly inspiring with a (The balance of the text of this 
f total of 400 singers and 200 bands- article presents details concerning 
TTBB men A special stage had been the actual presentation of the pro 
LAUGHING BURROWS A built with a backdrop stretching for — gram.) 
LULLABY FOR MARY'S SON ninety feet framing the risers of . 
i ; Program Outline 
: singers and decorated in parachutes i 
Send me copies of the above on approval. ' 1. ADDRESS OF WELC OMI 
with a large map of the United 
Name : é 
States and the National Emblem Dialogu To Americans who wer 
Address EO ‘ hie « . tt . 
Behind the scenes were the many, *¥'mg 19 1814 the big event of the year 
was the burning of the White House 
many teachers who were helping to he Britist r ' 
: by th ritis ind 1 «rescue of the 
Paul 4. Schmitt Wusie Ca. keep the festival moving and the ested th sie ial” Oia lies 
THE GOLAT MUSIC STORE OF THE NORTHWEST . on ri Lia te > de > ‘ 1 . . ar. a 1 
tame aaah aE : Remaisininpey ll workmen from the maintenance de rom the buming mansion by Dolly 
partment who had supplied every Madisor but te er generations of 
| RAGY MI ISIC FOR BETTER PRODUCTION SERVICE 
. 
NEW CUSTOM COSTUME DEPARTMENT 
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TRACY MUSIC 


GONDOLIERS 
PINAFORE 

SORCERER 
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PRINCESS IDA 
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ROBIN HOOD—TRACY'S 
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TRACY MUSIC 18 NEWBERRY STREET BOSTON 16, MASS. 
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2. STAR SPANGLED BANNER 
Dra 4 I} festival ts publ 


tl Mus grown out of 


Dia \ I itor \ 
Wa grat Ur S 
took 1 ally on ! 
I S he English and tl 
‘N r} » New York 

to ! tt 1 that ney 
| n illevs that 
Lie IX \ inves h 

arallel the ) 

They went dow: the valleys and 
southwestward up into the mountains 
and never 

For uC rat ons thes peopl wer u 
off from civilization by the mountains 
nd by the Ww ho So. thes« 


»S h, Ir English Wels 
ne Pastness ! 
if | v Virg I 
Ken uned unto hn 
1} 
g on pi 
At 
I} ) | 
| Ed ¢ re ! 
t present Grand Marcl 
i. GRAND MARCH 
bta I} songs that A 
g hat I} 
vhol Ar 
Th g I 
1 ! n pes I ! 
1 »h of Sor 
ci th oO 
id AY hat Ss 
The ( stud ot 
di unite to bring 
An in lit Th 
of these pictur s entitled Hea 
I This number takes us back t 
he days when the county and con 
munity fairs were a very strong factor 
in the American way of life This was 
time of the vear when all the fold 


(Please turn to next page) 
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SEND FOR FREE COPY OF 
5 
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ie) 
ILLUSTRATED CATALOG 


AND NEW PRICE LIST 
* 


THE MOST COMPLETE AND 
FINEST LINE OF ITS KIND 


oe 
Manuscript Paper Musipaks 
Music Blank Books Loosettes 
Score Papers Midgets 
Student Pads Rac-Paks 
Correction Tapes Ink-Pens 
Spiral Books Transo 


ASK FOR THESE WELL- 
KNOWN PRODUCTS AT YOUR 
LOCAL MUSIC SHOP OR 
DIRECT FROM US 


PASSANTINO BRANDS 
250 West 49th St., 
N.Y.C. 19 














They're easy to study 


Vol. | — RIMSKY-KORSAKOFF 

Vol. 2 — MOZART-GLUCK 
OVERTURES 

Vol. 3 — BEETHOVEN OVERTURES 

Vo!. 4 — MISCELLANEOUS WORKS 

Vol. 5 — STRAVINSKY BALLETS 

Vol. 6 — MODERN OVERTURES 

Vol. 7 — FRENCH WORKS 

Vol. 8 — RUSSIAN-BOHEMIA 
WORKS 





Js this your problem ? 


1.25 
1.25 
1.25 
2.00 
1.25 
1.25 


1.25 


need 


inexpensive, 
analysis classes 


handy material for my 


| need the works of great classical composers in 
an edition elementary enough for my stu- 


dents 


1 need study scores with good critical notes and 
thorough analysis of the music 


Then this is what you've been looking for — 


THE MARKS HAMPTON SERIES 
OF MINIATURE ARROW SCORES 


Teachers prefer them for classroom work 
Every score (except vols. 13, 14, 15) includes Albert E. Wier's unique arrow system 
Here are the 16 volumes of great classical works in this invaluable series 
1.25 





Vol. 9 — ROSSINI OVERTURES 1.25 
Vol. 10 — OPERA OVERTURES 1.25 
Ready Soon! 

Vol. 16 —— BRAHMS 
SYMPHONIES ...... 2.25 
Nos. 1, 2, 3, 4 











Vol 





of score reading 


1! — WORKS OF 


MENDELSSOHN 1.25 
12 — WORKS OF SCHUBERT 

WEBER, SCHUMANN 1.25 
13 — BEETHOVEN 

SYMPHONIES 1.75 
14 — BEETHOVEN 

SYMPHONIES 1.75 
i5 — BEETHOVEN 

SYMPHONIES 1.75 


EDWARD B. MARKS MUSIC CORPORATION RCA Bidg. Radio City, New York, N. Y. 
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Why Give an Operetta? 


'T here are many reasons why the 
operetta has always been the most 
popular way of providing the most 
music for the most school children 
Here are a few reasons why YOIL 
should give an operetta this Spring 
in YOUR school 


l. Everybody can participate 

from the most talented for the solo 
parts the less gifted for choruses, 
to those with no voice at all for the 


dances and stunts 


1 ! 
2. All the participants learn co 


} 
peration practice team WOrk 





3. Shy children learn confidence 
CQUITE POISE 

i The or est 1 ¢ t 

in. the by npanyin h 

pe rrorm 





pec { rama MS 
t \ ( ny irch 
] 
Ss in St nes ind 
miihlicet 
put I 
Child | 
( ess 
) ] 
| 1 lOve See ¢ 1] el 
per } 
I 


has nust y f if 
5 ested operettas for | es 
ind f SLONS W rite the 

I ire ie and a lassified 
ist of the right operettas for Wir 

ter nd spring, at 118 West Ohi 

Street. Chicago 10 Also see the 
Hotiman advertisement on} 

4¢ t s 

‘ Fd 


Festival Organization 


(Continued from preceding page) 


, 
ot together tor the largest social gath rtut Phis number pictures a camy 





ecting with the people singing some 


5. CHOIR CONCERT “Hear The the best loved spirituals with 


nus ot the ye 








in 
Bells” irnest desire to clap their hands and 
) (to be spoken in be pat their feet The last number, then 
tween numbers) America has many Religion 1 Fortune 
stoms that were brought to this cour 5. CHOIR CONCERT CONCLUDED 
ry trom Europe, one ot which ts the “Religion Is a Fortune” 
v sport of fox hunting trom Mother Da M The Maypok Dance is an 
Fngland This number tells the com old English custom. May Day in Eng 
icte story of a fox hunt and the musi lund was once an occasion for much 
s and falls to the pace of fast hunt rejoicing We celebrate May Day in 
i America by various ways, but the old 
5. CHOIR CONCERT CONT. stom of the May pole Dancers were 
“The Hunting Song” part of the procession of the Queen and 
D The High School Choir her attendants to the throne The 
ww separates itself trom the mass choir ing of the crown upon the head oft 
sit in ald American work song een was the signal for the d rs 
ge the story of barge being o beg in 
he | Canal b ulk For th ‘ 1 s ¢ h 
i Cu tourth grade students present a colorful 
5. CHOIR CONCERT CONT. panorama of May poles 
“The Erie Canal” 6. MAYPOLE DANCES 
Daa In th leep south the Dialog Direct from the Physical 
mor run of peor if not very kd itor Department of our schoo] 
\ | h's zoods, so tl stem he next two acts. Ame 
om Religio Ss had mcasions to fall k 








de ia . di 

a The Song of Easter 
PUBLISHED AS RECORDED BY FRED WARING AND THE PENNSYLVANIANS 
The story of the Passion, Death and Resurrection of our Lord based on fourteen Negro 
Spirituals with narration from the Bible. In composing this moving work, Roy Ringwald 
has selected excerpts from the inspiring music of the American Negro and fitted them 
together with great passages of the Bible. For Mixed Chorus with piano accompani- 
ment and Narrator, 75¢. Performance time: 14 minutes. Excellent for church, college 
or high school use 








Additional Fred Waring Arrangements of Spirituals — 


















| let My People Go (Go Down, Mores) Deep River — SATB, TTBB — 20c ea 
| SATB, SSA, TTBB — 20c ea *%Ole Moses Put Pharaoh in His Place 
| SATB 0 | 
| t Down Servant — SATB, SSAATTBB, - 
ee eee ce SHORN LAMB — An eloquent but simple 
| ‘ new piece for mixed chorus with incidental 
| NORAH! — A new and exciting work based on liens cule. S450 206 
} three of the great traditional spirituals,  yWere You There — SATB. SSA. TTBB 
| Who Built the Ark,” “The Old Ark’s pth 
a-Moverin,”” and “Hold On!" — SATB, Jesus Had A Mother Like Mine — Espe 
TTBB — 20¢ ea cially appropriate for Mother's Day 
Steal Away — SATB, SSA, TTBB — 20c ea SATB, SSA, TTBB — 20c ea 
Swing low, Sweet Chariot SATB, *&Dese Bones Gwine to Rise Again — A 
TTBB — 20c es humorous version of happenings in the 
. . Garden of Eden for mixed chorus, solo 
*xSometimes | Feel Like a Motherless ii. dai wietintied mo Ol 
Child — SATB — 2 land uv Degradashun — SATB - 20c 
EZEKIEL SAW THE WHEEL — A new set. NOBODY KNOWS THE TROUBLE I'VE 
ting in Harry Simeone’s sparkling and SEEN — Roy Ringwald new setting of 
original Rhythm-Antic manner. SATB this moving spiritual i ¢ of his finest 
20¢ ea SATB — 20 
WAs recorded by Fred Waring for Decea 
| Titles appearing in BOLD TYPE are the very latest additions to the Waring catalog 
' 
! 
1] A 
| “| 
1] iy € 
‘ } »\- 1ece " 
y ry, J * 
ca 











\ EAST STROUDSBURG \ PENNSYLVANIA S 
Ss OOD MUSIC FOR BETTER PERFORMANCE J 
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desperately upon the vigor and strength 


of its youth America’s schools feel 
that they hav lone Much towards see 
ing that America hildren are healthy 


ind energeti 
The Junior and Senior Hig 
Mass C; 


h Schools 


present listhent 


7. CALISTHENICS 
Dialogs ica 


its own, its love of band musi The 


a Amer nnot claim = for 


tradition of a municipal 


nd playing 
in the square on Sundays or 


reaches back into Euro 


France and Germany 


holidays 
pe, particularly 
Yet band musk 


American cus 


tom and w ik of both at one time 
And the thing that typifies band 
music; that sets it apart from orchestral 
nusic: that ites a type of music that 
only bana lo well is the mar 
America has had many great composers 


I 


marches one of which is known to 


very man, w hild, John 
Phillip So | ( school bands 
in mass concert render four selections 
the first of which is the Footlifte 


9, BAND CONCER1 
lifter March” 


The Foot- 


hundred 


years the M H 
ound tl} ‘ | 
Sea Sold M Oo 





the ong |! spir 
United S Ma ) high 
fy \ th heit 
ledge of loy. Traditior 
| stot ) I hymi 
Sd M Ww wh 
knowr ot ¢ he origin 
Ivrics to > ld Fr h 
yy | will 
) \ S ( songs 
9. BAND CONCERT CONT. 
MEDLEY 


4 } | 
9, BAND CONCERT 
“Sleepers Wake" 


9. BAND CONCERT CONCLUDED 


Royal Purple” 


Dialogs From th 


British poet of 


Educational 


the Romantic period, Sir Walter 


omes the ins} 


the tinal act 


iration for the setting of 


Breathes there a man with soul so 


This 1s y own ny nmativ 
This 1s my native land 
These words, taken trom the sixth cant 


ol The Lay of the Last Minstrel 





have been used by two ican song 
writers as an inspiration to wri a 
truly great song entitled. 7 Is M 
( MntK 

Mr. Grant Scoggins, Lak Jacksor 


Band Director 


nd chorus in majestic 


has prey ared it for band 
style 
The students of the sixth grade and 


the choral students join with the band 


in the grand finale, 7/ ls My Count 
GOOD NIGHT! “& & 


Observation and Comment 
(Continued from page 27) 


who place their faith in the great 
Creator and not in the scientific 
marvels of man’s invention. Even 
if you don't believe the stories of 


Old 


slenty of examples in modern his 
I I 


the Testament there are 


tory 
Having trouble with sight read 


Tell kids to forget it 


should 


ing? the 


They 


sound track 


use the notes for a 


If the next note goes 


, 1 
up they go up If it goes down 


they go down. If they don't know 


just how far they will soon get 


onto it and “hit it rrectly It 


really isn't necessary to know the 
note and the key and 
Leach 
That Ss 


anyway 


name of the 
the Sharps and flats etc 


them to read by position 
| 


what professionals do 


It's just like reading in German 


] } 
} 


instead of looking up the words 


in the vocabulary 


Do I like California 


here enough tO 


I'm 


answer intelligent 


not 


I do and 
But 


the people 


ly Sometimes I think 


sometimes I am sure I don't 


one thing ts certain 
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out here are really wonderfully 


kind and pleasant They are a bit 


hopped up” with Hollywood ef 


fects as yet but they are learning 


better. They actually open anew 


place of business occasionally 


without those waving searchlights 


And sometimes they actually sing 


without “gestures Ho 


8 SF 


a SOnY 
hum. See you later, | hope 
Have Fun with Music 


(Continued from page 39) 


In Step With The Band 


Do you thrill at the thought of 
marching in the band and taking 
part in the maneuvers on the foot 


ball feld? Wouldn't it 


to have everyone in the grand 


be great 


stand agog with admiration? And 
just think of seeing all the games 
for free 

During medieval times, these 
military bands were made up of 
only trumpets and kettle drums 

In the nineteenth century, how 
ever, the woodwinds and brasses 


were vreatly improved and the 


saxophone, alto, tenor and bass 
horns invented 


N« Ww 


semble Ou! 


the bands began tO fe 


modern bands of te 


day. Civilian as well as military 


were formed in 


Here 


United States, the nation’s 


| 
LYrOUPS being 


many countries in the 
most 
Patrick 
When 


Johnny Comes Marching Hom« 


} 
Outstanding director Was 


Gilmore, the composer of 


He was the bandmaster in the U.S 
Army during the Civil War. Later 
he organized a brass band in Bos 
on nd made oncert tours 
hroughout Europe and Ameri 


CHOIR m" 
A CAPPELLA f 
ACADEMIC 





\ | 


aX i 
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821-23 ARCH STREET PHILADELPHIA 7 Pa 


1951 5 








From Violin to Viola 


Continued from pave 35) 
I lirs | ‘ 4 1 Saics nship nad 
> presses ! s le } ( 
‘ s s has n abl 
S YT uy W instrument s 
1, 1 
. S91 5 1 \ Ss isi. 
‘ ‘ The Short-cut Method 
S 
I s t ethod 1 s 
st { I i cesses (i) the playel 
f 5 f si j 


~ 
peret la ime 15 : = / 


It's time to select the operetta you're going to give this Spring. 
loffman shows are the best written, the best staged and tested and 





| the best known in the whole country. 
ia ) thar 
karly Bird Catches the Worm Grant-Schaefer $1.00 
! ’ ’ 4 
\ s of Pinocchio 
(; Sc} Ss 
Lane ( ) 
Ct S 
Mak Be] Mag 
( bell $1 
‘ Dow Mox 
He s 
Sawy (; 
S\ s 
l d } ‘ { j 4 
S Hol K S 
i / & 
\ Pro ‘ ( | Ss 
P lo Harrison-I ( y S15 
An © K G { G5 S S 
Ask fo hit shows” on approval, o 
) ) I t lassi | Oday 
Why Give an Operetta? see the article on page 44 





RAYMOND ». Hoffman co. 


118 West Ohto Street Chicago 10 
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: 


the music as th ugh it were treble 
lef. (2) He plays the viola in first 
position but (3) uses third posi 


tion fingerings. (4) In order to 


ats (Or S iC cw Sharps ) 
f1 he key signature Lhe illus 
ton | SHOWS h this 
orks 
\ nple Nparis of tl 
1) 
Ss ould h OO 
} Spa ror this } ipel Hy \ 
¢ s | pointed t that 
1 Ss atl | seems 
re rut metho \ 
| 
s ( n the main weak SS 
ot is 1 lies in the tact that 
ny stude Ss neve know what 
nofes they re playin As € 
sult wrong notes and poor in 
} ] » 
tonation abound Regardless of 


the method used in recruiting the 
violist, the alto clef should be 
taught at the earliest possible 
date 

The alto or viola clef is used 
except when the range goes high 
er than f° in which case the G clef 
is employed 

Once the clef problem has been 
settled, the teacher must inform 
the student of the basic differences 
between violin and viola playing 
These differences cannot all be 
covered at the first lesson but 
should be pe inted out as the need 


arises 


I. Bowing (right hand) 


The viola bow must be kept 
moving at a fair speed in order 
to produce a good steady tone. 
True viola tone is produced by 
using the flat of the bow hair and 
keeping the bow nearer the bridge 
than the violinist does. It is nec 
essary to use more right hand 
pressure on the bow than the vio 
linist does. A constant etfort must 
be made to produce as large a 
tone as possible. The prospective 
violist should be encouraged to 
recognize and strive to produce 


he characteristic melancholy con- 


1951 








tralto viola tone. Because the bow 
is drawn faster than the violin 
bow, not as many notes will be 
slurred on each bow. This is par 
ticularly true in f and ff passages 
where two and three quartet notes 
per bow in moderato time are 


about the maximum 
II. Fingering (left hand) 


The essential ditferences be 
tween violin and viola fingering 
are those of stretch and pressure 
The added stretch is necessary for 
the larger instrument, and the left 
hand finger pressure must be 
greater to cope with the larget 
and heavier viola strings. Larger 
hands are needed to negotiate the 
fourth finger stretch However, 
any average hand is capable ot 


} 


any viola stretch. Closely related 


to this problem of increased 
stretch on the viola is that of in 
Many fi 


great deal of 


tonation ne violinists 


have a difficulty 
playing the viola in tune if they 


do not play it frequently 


i 


II. Holding Position and Posture 


Unless the violist is exception 
ally large, he will not hold the in 
strument as high as he would the 
violin. He will adjust the angle 
of the viola so that he can reach 
the C string easily For the aver 
age person this will necessitate 


tilting the viola more 


right side of the be 1\y The viola 
will be placed I n the collar 
bone and less on the shoulder 


than the violin would be 


IV. “C” String Resonance 
There are many problems con 
nected with playing the ( 
on the viola Most of the cheaper 
de violas will not pro 
duce a good tone on the ( 


factory-m; 





string 
Even the better violas require spe 
} 


cial attention before they will give 


satisfactory results on the C string 
The practicing of long tones 


crescendo and dithinuendo will 


Educational Music 


toward the 


string 


help develop the bow control and 
vibrato control that is necessary 


to attain a resonant © string tone 
V. Vibrato 


The above problems can_ be 
aided greatly by the use of a cor 
rect viola vibrato. The viola vi 
brato ts slightly wider and slight 
ly slower than the violin: how 
ever, the vibrato becomes shorter 
and faster in the higher range of 
Viola 


the instrument vibrato 


TWO BOOKS| 
YOU NEED j 


r 


“The Story of Musical Instruments” 


/ 


complete, factual history of the development of 


musical instruments 


ind descriptions of band and orchestra instruments 


dating back to the Pipes of Pan. No musi 


is complete without this book 


educator can speak authoritatively without it. 
Hard cover, 360 pages, 6° x 9°. Only $1.98 

The Pan-American “Bar ind Orchestra 
Handbook” is a reliable, up-to-the-minute guide for 
the music educator and bandmaster. Now 
20th printing used as a textbook in 62 


ind universities. New, hard cover, 136 pages, 


o =z 9 stl only $1.00 


Write for FREE folder describing complete line 


of tested school music teaching helps. Use coupon 


MAIL COUPON 


Dept. 147, ELKHART, INDIANA 


Please send FREE folder of tested schoo! musi 


Nome 


Address 


City, Co., State 


School 





is a 


. packed with pictures 


no music 


FOR THIS’ FREE 


PAN-AMERICAN BAND INSTRUMENTS 


Is more pressure than violin 


Neec 
vibrato because of the heavier 


strings 


Besides the above mentioned 
techniques, there is one very im 
portant attribute of the violist that 
is purely mental. The violist must 
believe in his instrument to thor 
oughly enjoy it. This attitude can 
best be developed through much 
ensemble playing, particularly 


string quartet playing se St 







library 


in Its 
colleges 


FOLDER 


Position 








] 





n January -iebruar 





Music-Retarded Children 


Continued from page ? THE BEST Ih 





( 8) Hy both fr these 1 
. — LF al ' ' 
ee eenanlk ‘enolinnsl SCHOOL MESH 
Mary E] Nas aS vous girl 
selec rt simple sok 
as pl bab VY motivated by a fea 
BEGINNING & FIRST YEAR | of failure with a more difficult NEW MUSIC HORIZONS 
nN Ss ] R I SS Css Wal 
luplicated by any other member: 
of the beginning band class 
h he bel nved But the prit Accompaniments and Interpretation 
ANIME Gt FAN AN ; ciples of individual ditterence 
mind us that almost every child is 
’ : In some Way or other ‘exceptional 
and the discovery of unusual apti New Music Horizons 
SECOND & THIRD YEAR tudes is one of the fascinating re RECORDS 
mene ee j » wncdweaies 
ards of the teaching profession eee ee 13 Miabronkable Records 


The contrast between Richard 
ind Mary Ella indicates that there 
is no need to think that teaching 
+ 


music in a traming school rOr fe 


aa ee tarded children ts limiting, artis INSTRUMENTAL 
an , 2 % tically. In the past year the writer HORIZONS 
has conducted his band of retarded 
RAM CLA ‘ children in a repertory of over fifty 
selections, including Sousa’s T/ws 
derer and High School Cadet 
MARCH & NOVELTY FOLIOS Bizet's Prelude 1 L’Arlestenn 


ait ei, Boe Mee ae MUSIC AMERICANS 


RAP Ly 


PARADE RAND [ michael’s Star Dast. parts of l SING 


| ANOTHER STUNT BAN Merry) Widow, and Sleeping Beant) , Leg 


waltzes. In addition to these stand 








: ards of any high school band’s rey 
; rtory, we have prepared count 
less popular songs for dancing by 
MUSICIANSHIP & TECHNIC | My CHORAL PROGRAM 
both the children and employees : ; 
RP FIRCT RAP ; , j j SERIES 
nd soi, duet, and ensemble pet 
pidibions re formances of religious music for 11 
foor and outdoor services. In be 
een, we found time t levelop 
arching band (something rather 
nique in tramin school circles) 
hich has not only marched in o 
n field exercises but has parade SILVER URDETT 
; , h 
| nearpy towns OMparin Vel 
ompan 
| ibly with the local high scl pany 


45 East 17 Street, New York 3, N. Y. 

ommunity contingents t 221 East 20 St., Chicago 16, Illinois 

707 Browder Street, Dallas 1, Texas 
709 Mission St., San Francisco 3, Calif. 
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tions of two states, for von —————zz: 








clubs, fire companies, hospitals, and 








RAYMOND seashore resort festivities 
BURROWS During the same period the A Vasialy 


school’s vocal teacher, who devotes 


Piano Series 
for the Older Beginner 


only a little over an hour a day to 


- 
music (the rest of her time being 
Volume One (Gold Book) IC ( ef 1 6 1 , 
occupied with classroom teaching ) ( \ , 
P - 


prepared a four-part mixed chorus 


The first of a remarkable new to sing an entire Easter cantata SEND FOR REFERENCE 
teaching series for the teen- selections for Closing Day, Thanks CONDUCTOR SCORES 
age beginner, written in col- ; 
laboration with Harry R. Wilson Living, and Christmas programs, 1] / R R f 
and D. Savino and a high school grade operetta, ew and WNecent eteases 
The ( hime i Normandy In ad rs 
The Awakening of Galatea 
dition, she taught hymns, folk 
“7 Lyric Poem (Gr. 3) Full Bond 4.00 
G tunes, and popula songs to the By N. DeRubertis Sym. Band 6.00 
SIN entire assembly, and coached th , : 
; Plantation Memories 
ALONG bovs of the chorus to sing in a 
F ‘ a 3 Southern Rhapsody 
: massed Festival chorus, accompa r. 3) Full Band 4.50 
with ¥ ‘ By J. L. Terver Sym. Band 6.50 
HARRY nied by Fred Waring’s orchestra 
WILSON But a mere listing of the reper Bop She Goes 
tory and accomplishments of out Concert Bebop (Gr. 4) Full Band 4.50 
50c . ’ 1 By Deke Moffitt Sym. Band 6.50 
groups barely begins to suggest the 
New arrangements of world Significance of music to retarded American Grandeur 
famous songs selected and ar children. To understand this mort setter tie. 58 ee 
ranged by Dr. Wilson in asso | ay , ‘ : By Earl D. trons Sym. Band 8.00 
ciation with Hugo Frey. Now in thoroughly, it is mecessary to eX 


its 3rd printing amine carefully the nature of thes¢ Moody Contrasts 


children and of the schools they 





Modern (Gr. 3) Full Band 4.50 
atten ] By Ira F. Vail Sym. Band 6.50 
a, ee — pts Sounds from Treasure Island 
“) , MOTI SCTIOOT LCC Acc Ss 
FUTURAMA M ' Cornet Solo (Valse) 
have little svmpathy for re Gr. 3 Full Band 2.50 
- . ’ By George E. Brenner Sym. Band 4.00 
n y 9 y 
A miniature os along tarded chi They think of Solo & Piano. .90 
by CHARLES L. “ne ees eae 
em erthae > Inca) = A Trio Grows in Brooklyn 
: mphonic $9.00 nplishit ven tl im 
Full $6.00 Symp $ } eve © SHMPICSt Cie Novelty Trio—Clarinet, Cornet & Trombone 
Conductor part $1.00 ne y work, or else as lazy, impet By Leo Vitello Full Bond 1.50 
Extra: parts 50c Hinent 1-for-nothings whi ™ 
| Tit POOd OoOr-noft tit Wi ili . 
The Constellation 
ler the progress of a public school 
re I I ! Concert March (Gr. 3) Full Bond 2.00 
First in a series of modern lass with thet stupid answers and By Glenn Holley Sym. Band 3.50 
American compositions written . I 
for class C bands but music indisciplined actions. Furthermore Kol 
ally attractive for higher grade — ti nalionhion sucess they — 
STICUTHE «ll ALO SUL LOSES C rie 
bands as well Overture (Gr. 3) Full Bond 3.50 
criminal tendencies or insanity By James L. Fulton Sym. Band 5.00 


Pearl Buck recently pointed out 


Men of Florida, We’re 


in a national magazine article’ that 
Write today for free ; ' Morch (Gr. 3) 
literature on the retarded mind 1s, first of al! By Henry Fillmore Full Band 1.25 
Music for Millions Series | 


a sane mind, which learns as nor 
Children’s Hour 


mal minds do, only much more 
Big Note Piano Pieces ’ 
. March (Gr. 3) 
Victor Herbert Piano Solos slowly. For this reason, the men 


By Dick Feasel Full Band 1.25 
J. J. Robbins Choral Catalog tally retarded child is unadjusted 


The Marching Symphony 


to rapid classroom proce lures As 
At your dealer or direct - 


. . 
a result, he can become a discipline | \| Wt i Vik ll v1) 
“ < >a ce. case in public school. But when, | more ; USI Oise 
an ons, d 


a 528 Elm St., Cincinnati, Ohio 
221 West 47t treet 
New York 19 . 
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Music for Retarded Children 
GODARD ALL WEATHER LOOSE ' 
(Continued tram pace 9) 
LEAF BAND MUSIC FOLIO 
side il training school not very complicated 
S placed witl IS INTEL ee It is true that all training schools 
‘ s, he will frequently reveal must accept many children who are 
pleasin ttractive facets OF Dts untrainable beyond the simplest 
| : y Do n be misled by habit patterns Because they at 
| : 
some psycl ists Who hold That so sertously handicapped, these chi! 
E. S. Meade, successor tarded children have only unin Iren (so called regardless of age) 
To: Dwight W. Godard teresting, stereotyped personalities. must remain under the protectiv 
rec ntlv thece sldrer ' hy 1 , : } 
201 Galena Blvd., Aurora, Ill. Frequently these children are, PY custodial care of the school all thei: 
re ” . ind appe He i lives Even ror these simple crea 





tures, music 1s Of great social signi 


> oa 8 
V olkwein ~ hcance some possess amazing 
talent. A little dwarf with an I. Q 
New 1951 Releases of 46 plays bass drum in the writer's 
band. His reaction to rhythm has 


Youthful Spirit Overture been 
By Col. Earl D. Irons — Arlington State College, Texas 








measured by the Seashore — | 
Test and rates with the upper 10° 
A fast moving overture full of FF movements, well arranged and cross 


; j of normal adults. The writer knows — | 
cued for large or small bands. Playing time approximately 5!/, Minutes. 


b a Mongolian child who has a re 
Full Band with full and condensed score $6.00 14 : child who has a re 
Symphonic band with full and condensed score $9.00 markable talent for reproducing 
Send for free Reference Conductor part pitch on musical instruments. Un- 
- fortunately, he has no sense of 
The Isle of Mists from South Sea Island Sketches ee wee 

By Paul Sladek — Duquesne University rhythm, but he derives great pleas 
A beautiful tone number equally effective either as a violin solo or as an ure from his musical accomplish 

orchestral Number. Cues are provided in order that this composition may ments 
be performed by various small combinations. Performing time about 5 But ae ae a ee Ye 
Minutes. ut a Major! of the children 
witl hom the isic te | It orks 
Complete set of parts with score $5.50 sc hee m the music teacher work 
Set B with strings 4-4-2-2-2 $7.50 are those trainable youngsters with 


Set C with strings 7-7-4-4-4 $9.00 


for f f 1.Q.’s ranging from 50 to 75. These 
Send for free piano reference co 3 
P PY children will profit from the in 


Old Settlers on Parade struction given them, and thus 

C. W. Dalbey provide recreational music for th 

. . hilteon. of lower isiellsoence ' 

(Novelty) A clever arrangement of well known airs. Fine encore number. children of lower intelligence | 


Easy. Cross cued effective for large or small band. 
Full Band with Conductor $3.50 


Free reference conductor part sent upon request. 


has long been known that a zere 


! | 
COrre; ation EXISTS between musical 


talent and intelligence Therefore, 
i ro in— nscripti the music teacher tinds that he has 
Heidenrosle Transcription 
(Little Rose of the Fields) al vreat ran ve ot musical ability ! 
By Heinrich Werner. Transcribed by Paul Sladek : ; f 4 
Wither his groups, in spite or the 
A Viennese melody beautifully arranged for violin and piano. Price 60c EET Stee ey ae ad ‘peer 
Send for your copy today! era oe roe ie Cee ae 
in In the same beginning class 
Shepherd of Tender Youth in which Richard T. started, the 
By James M. Hopkins. Published for S.A.T.B. and S.S.A. Price 18c We ima eros calecneh ae 
Write for examination copy today! talente is Richard and acade 
Complete listings of Volkwein Publications a oa ent: 
sent free upon request. 7 I er advanced ad younve 
Send for sample solo cornet and conductor parts. boy with a remarkable musical ea: 
The above numbers Published By who was unable to grasp musi 
V Ik e B t symbolism rapidly; anothe b 
/ a P 1 
olIKweln ros. inc. with a fine singing voice, but such 





Pittsburgh 22, Pa. poor manual and visual coordina 
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mstrument and a boy W hie Wis 
practically tone deat The remain 
ing seven members of the class pro 
vressed at what might be con 
sidered a normal rate for this type 
f child At the end of a vear 


they could play simple tunes in ( 


takes 





F. and G major. It an avel 
age of three years prepare 
beginner for First Band 
©) 1 
In the writer's particular situa 
N — . 
| tion all band members learn to read 
r . 11 
| music. With at least one weekly 
ea | 
| concert: to pre} are this 1s mMpera 
ni ae. 
tive Furthermore children 
ng 
vain a sense of successful accom 
) l ] P| 
. plishment, an emotion they rarely 
Ss : 1 1 } 
experience vhen they discover at 
iS l 1 
| a parade that other bands frequent 
re | ‘ 
UT ] 1 
ly n yers © play from 
\¢ 
Sk I icl fingerings 
WS 
{ K¢ 
‘i ( sic is it exclus 
} 
ss ba hh Sé¢ 1 
n- , 
5 r| 
YIN 
is 
S \ Vi 
ish 
S1 t S \ 
Ss S 
e! | 
rk < 
vith 
in 1 s t ct € 
US | tf Ss hese chil 
re ¢l r S Ol listen 
| rs ed | sthetic 
Xperic vel of 
il | he S St \ Mat 
« 1 d cs iF | Ss l place 
( ssi Is ice seems 
} 
LLIty aid {\ nce 1 el reas 
he ‘ h tS m1 Ss | OW | 
} R h: ] \ halt after 
' , ' ' : , 
iss beginning to play the clarinet, had 
ma le over Cw vears pre ess 
iS ading words Other examples 
an be cited. William W.. a boy 
rose intellectua growth seemed 
ampered DV serious emotional 
Si blocks, had averaged less than 
hx \ half of a rade § progress on 
suc! hievement tests each vear for sev 
lina ‘ral years. Recently, he was given 
any an opportunity to attend the 1950 
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Valley 





Forge, and won a place as a comet j BAND UNIFORMS 
; : ‘ j : Built on 
tist in the Region Three Band Qualit Ris 
: : uality — 
through competitive try outs (An _- Resutallion 
other of the writer's pupils was (hat for over 90 years 
equally successful on the clarinet. ) jn : 4 Write for a 
At the pre Jamboree rehearsals V, gotten hoy y 
William displayed much of the {gees 
ay W GEORGE EVANS 
idiom fa of a normal boy In \ j & COMPANY, INC. 
addition, before leaving for the ny’ since 1860 
Jamboree, he made well over \ pee Sa yy 
a 6, Pa. 
vrade’s progress on the annual a a e ne a E 
I pt. 
Please turn to next page) 














Here is a new idea in 
‘hit songs’ of the show: 


S.A.T.B. arrangements o 


Standard Band 


Conductor 


ROB 


A concert-size selection 
perennial favorite: SM 


Standard Band 
Conductor 


THE 


Chappell & Co., Inc. 
Gershwin Publi 


FASHION, and WUNDERBAR. 
bridges and short durati 


Ylow HEADLINERS FOR BAND!! 


from the Cole Porter hit show 


“KISS ME KATE” 


HIGHLIGHTS from KISS ME KATE 


compiled and transcribed for Concert Band 


by PAUL YODER 


short, octavo-size selections containing only the 
SO IN LOVE, ALWAYS TRUE TO YOU IN MY 
This selection features: short, melodious 
on (4:15 min.) May be used in conjunction with 


f SO-iIN LOVE and WUNDERBAR 


$2.50 
50 


$4.00 
.30 


Symphonic Band 
Extra Parts 


from JEROME KERN'S immortal ROBERTA 


ERTA SELECTION 


compiled and transcribed for Concert Band 


by ERIK LEIDZEN 


containing all of the beloved melodies from this 


OKE GETS IN YOUR EYES, LOVELY TO LOOK 


AT, THE TOUCH OF YOUR HAND, | WON'T DANCE, YESTERDAYS, 
and YOU'RE DEVASTATING 


Duration: 9 minutes 


$7.50 
.40 


$5.00 
1.00 


Symphonic Band 
Extra Parts 


WRITE FOR OUR NEW THEMATIC CATALOGUE OF 
"MUSICAL SHOW SELECTIONS FOR BAND" 


CHAPPELL GROUP 


* Crawford Music Corp. * T. B. Harms Co. 
shing Corp. * Williamson Music, Inc. 


RKO Building, Rockefeller Center, New York 20, N. Y. 
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Standard FRANZ Electri 


5 year Metronome $17 
written With Perfect 
gvorantee Flash-beat } $18.7 











FRANZ MANUFACTURING COMPANY 


NEW HAVEN, CONNECTICUT 


not help but feel that the stimulus 


prov ided by musical 


helped to jar William oft the learn 


participation 


ing plateau on which he had been 


oasting for far too long 
Social rowth through musical 
ctivities sometimes is equally ay 
parent Bill S it colored boy 
. ” 
ntered band s sullen younyster 
Ww rel I e€ Was no place fe 
] | 
ink in musk Indeed, im the 


RECOMMENDED FOR 
YOUR SACRED CHORAL LIBRARY 





Beyond The Sunset 
Bid Me Enter In 

Courts Of The lord 
Enough To Know 

God |s Ever Beside Me 
God Painted A Picture 
God's Morning 

God's Other Room 


Hail Mary 


Beyond The Sunset 
Bid Me Enter In 
Enough To Know 
God I!s Ever Beside Me 
God Painted A Picture 
Hail Mary 
Bow My Head In Silent Prayer 
f God Forgot 


Enough To Know 

God |s Ever Beside Me 
God Painted A Picture 
Mary, The Mother Of Man 
Mother Cabrin 

Enough To Know 

God |s Ever Beside Me 
God Painted A Picture 


Bow My Head In Silent Praye 


Beyond The Sunset 
Enough To Know 


God !s Ever Beside Me 


Know 


Father Of Mercy 











aia 
TH 


ROBBINS ™ 


799 SEVENTH AVENUE ° 





FOUR PART S.A.T.B. 


THREE PART S.S.A. 


THREE PART S.A.B. 


FOUR PART T.T.B.B. 


FOUR PART S.S.A.A. 


Price 20c each — Send for FREE Specimen Copy 


E) BIG 3 MUSIC CORPORATION 


DRPORATION * 


| Bow My Head In Silent Prayer 
if God Forgot 

Mary, The Mother Of Man 
Mother Cabrini 

O God, Father Of Mercy 

Our Christ Has Risen 

Our Lady Of Fatima 

Stor Of The East 

Until | Come To Thee 


Mary, The Mother Of Man 
Mother Cabrini 

O God, Father Of Mercy 
Our Christ Has Risen 

Our Lady Of Fatima 

Star Of The East 

Until | Come To Thee 


TWO PART S.A. 


O God, Father Of Mercy 
Our Christ Has Risen 
Our Lady Of Fatima 
Star Of The East 


Until | Come To Thee 


Mother Cabrini 
O God, Father Of Mercy 
Our Christ Has Risen 


Until | Come To Thee 


God Painted A Picture 
Our lady Of Fatima 
Star Of The East 


| Come To Thee 
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of the most highly praised soloists 


at the school, but 1s much neare: 


to understanding his true value as 


an individual 


Through coeducational musical 
activities, training school pupils 
learn that wholesome social rela 


! 
tionships gvrow out of active partl 
I 


cipation inp worthwhile pastimes 


those children who le: 
ared to join in the 
iltural life of the 


Many 


choirs and son 


COMMUNITY 


former pupils sing in church 


le attend con certs 


and Operas rey? 
Finally, a high standard of mu 


al performance presented to the 


; 
public tends to inspire confidence 


in the other achievements of the 


school’s pupils. Thus, in time, the 


ommunity grows more willing to 


iccept the occupational accomplish 


nents of these children, and thus 


permits more of them to become 


useful members of society 


No job ts perfect. Pounding out 
chorus parts and reminding a pupil 
time and again that the cornet fin 
\ is one and two can be 


But to 


vering for 


tedious see a reluc 


COME 
| } ] 
tant youth who skipped practice 


every time he could, because of a 


pre yress to a first 


stand position in the band; to see 


non-reader gain a new lease on 


life and learning through mus 


hat our children can join 


» TCALIZE 

in and hold their own in a chorus or 
band conducted by an important 
leader these are but a few of 
the rewards that come when you 
teach those whom the world calls 
etarded 4 


Recommend with Confidence . . 
Play with Pride . . 


bundy -Bettoney 


4 grades for beginner to professional 


Send for latest catalog D-3 today! 


THE CUNDY-BETTONEY CO., Inc. 


Hyde Park 36. Boston, Mass 
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(Continued from Page 
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parchment, or tubular bells 
ical : : 
The technic of the snare drun 
pils : 
S a iten in espe 
ial ' 
In ft hat iten nvolves some 
ti 
TWENTY-SIX Sé illed “rudiments 
cs . 
l the bat hestra supe 
i 1 
1S¢ Ne pplic of these 
thie * 
wen SIX rudiments 1s not only 
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ise of frustration Dut a head 
h 
cn . 
| 1h C S¢ UAaLLy i Is forced 
C Ss | 
| hese ) ’sS 1 Operator 
trot chart \t hat, without 
1 
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the z 
| ¢ al eight-ball x without 
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; further ado, let us examine the 
the 
more importan i most neces 
he | 
Sary Of these rudiments 
ti 
af Basic snare drum technic com 
} 
ies prises the following 
Tl pen roll ven lly 
me he open Oll eve uall 
voes cl sed 
ut The five-, sé ind nine 
upil stroke rolls 
nn The single stroke 
be , } 
The Ham 
| 
LUC 1 
The tlam ce ms 
tice } } | 
flam and two single strokes, 
ra 
flam and single strokes 
nirst ; 
The drag (a short double stroke 
SCC 4 \ 
betore id acce single Deat ) 
on 
, , 
The ft st iI 
isle 
om Yi now ne { spite of all 
IS he ical mplexity of snare 
an m methods) st ent material 
' 
y of » St ( St player or a 
Vou il rps 
s | 1 friend, 
' , , 
( left lef right 
' 
SSI Frot this 1s 
\ ye fy ly 
| 1e fIN s ind nine 
yh Ils € and nine 
iSé ipon y rhythm and 
s¢ ¢ Sti ved | } i 
ry rhyt st rolls 
iVS prece ent The 
SI s k explat ry 
| 
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because it actually outperforms 
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thousanc use pri 
superiority! Highly 
recommended by music 


educators. 
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HAVE YOU HAD DIFFICULTY IN 
SELECTING PHONOGRAPH RECORDS 
FOR CLASSROOM USE? 


To meet the increasing need for a service that would aid 
teachers in the selection and purchase of phonograph rec- 
ords, the Children's Reading Service has just published the 
ANNOTATED LIST OF PHONOGRAPH RECORDS. This 
catalog presents about 500 carefully selected recordings 
from many record companies, arranged by subject areas and 
grade groups for your convenience in selecting the records 
best suited to your own requirements. 


Under each listing in the catalog you will find the following 
helpful information: The title, composer, recording artist, 
available speeds (33, 45, 78 rpm), the price for each speed 
the size, whether or not it is unbreakable, and a description 


Write for your copy of the ANNOTATED LIST Ol 
PHONOGRAPH RECORDS and see hou many of 
fhe records ane lhums are suited to your own needs 
lis fa) your west, uartl oom stamps or com 
0 rer fprostace and Pandling and you 

u rile 


CHILDREN’S READING SERVICE 
106 Beekman Street, New York 7, N.Y. 
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Percussion 
for your a iin sen 
‘ ontlinked rom reieal age) 
SPRING CONCERTS — 
and the tlam 1s the ettect of an 
COMMENCEMENT PROGRAMS accent—-a “click” sound of one 
J 
stick striking ahead of the other 
CHORAL ART SERIES GOOD NEW CHORUSES Basically, we need nothing more 
ile Mini aa FOUNT OF LIBERTY M except the fi ur-stroke 1 l|—three 
os aaa SATB 8 single strokes before an accented 
} OUNDS Bb : ‘ 5 ; ; 
SAT hb , THE RABBIT Ss SAT! beat and the drag, which Is twe 
> i ANCING RAINDROPS : i : 
FAMBLI [Oo THE CUN | SSAA short UGOUDIC strokes before 
Sill LION | 1 
SATI PHY WILL FOREVER-MORI single stroke 
a. ARN ON THI BE DONE Brown SATB 18 . 
MA aah aw ee wees 5 AN ODE TO MUSIC Or The articulation of the snare 
2 I | } sticks toll Ws generally 
WIDOW , SONG OF FREEDOM 
SSAATI &-Gibb TTBB along these lines. The wrist 1s the 
power action that strikes and pro 
} 
H OTUS FLOWI ree ere 
( Ol S } w ( Pry s ¢ imy which will the 
! I (Boys) cause the stick to be repelled from 
% E SHI 1ERD SON the drum head The stick must 
( I { s SA 4 , , 
7 I lH THI dD s Dale C we han tha 
! 
| ( I \ 1¢ 1 | f the stick i] 
| \ I mbe 
( ( bs stl © ft tice f 1 
( 
THE BOSTON MUSIC COMPANY “a | 


116 Boylston Street Boston 16, Massachusetts 





NEW CHORAL ARRANGEMENTS 4 oie is sosstion, makes the cor 
: OF OLD FAVORITES 2. ee eS 
by AWarry Robert Welsou lex fi \ little “beef steal 


| MISS MY SWISS THE KING'S HORSES es 
THERE'S A WHISTLE IN THE THISTLE i 















MIXED GLEE CLUB — FOUR PART S.A.T.B. @ between the thumb and index fu 


CHLO-E SIBONEY g2) ger and hold it. Let the fourtl 
GOOD NIGHT SWEETHEART THE RANGERS’ SONG & and fifth fingers relax and act 
LIL LIZA JANE THE WHIFFENPOOF SONG : 


MALE GLEE CLUB — FOUR PART T.1.B.B. bound of the stroke. Now, and 
CHLO-E SIBONEY ie nost important, the wrist must 
GOOD NIGHT SWEETHEART THE RANGERS’ SONG rotate and the wrist only, must 










LI'L LIZA JANE THE WHIFFENPOOF SONG ME raise the stick from the head ot 
WOMEN’S GLEE CLUB — THREE PART S.S.A. pads Let there " NO uy 
ina down arm act (oll l tl ; 

CHLO-E LI'L LIZA JANE weenie Ease ee 
GOOD NIGHT SWEETHEART SIBONEY ee ee en ee 


lightness to the stroke, with a re 


HI-DIDDLE DIDDLE STUMBLING 


Price 25¢ each, at your dealer or direct 
Send for FREE Specimen Copy 


THE BIG 3 MUSIC CORPORATION © 799 SEVENTH AVENUE, NEW YORK 19. N.Y 


Seles Agent for: Robbins Music Corporation . lee Foist, Inc. . Millor Music Corporation 


sultant clear tone 






The right hand simply picks up 


the stick at a point of balance and 
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ans OF ¢ Lhe stick pos 
0 { llo Ss sil C f 
! arm ler \ l 
Idle b s| 
rohibited 
M \LLETEI Ss 
Lud nba, X\ 
( Oo S| ids vibra 
d ey 5s he same 
sic techni | lefinition and 
A} 1 of this basic technic ts 
difficult to locate in the so called 
self teaching’ methods for these 
nstruments In many cases both 
the beginner at 1 his teacher are 


ar 3 loss as to What to do to en 
handle such 


Most 


deve lop the 


adic themselves 
naterial. The reas meth 


nciples implicit 
in the technic of malleted bar in 


Struments 


The first principle is the need 
for an unusually enlarged sense 


of motion through space. 


The second principle is the 


need for a highly developed 


sense of muscle memory. 











| a senting / 
“| LIKE IT HERE” 


\ patriotic song in popular style 


words and music by 


CLAY BOLAND 


Composer of University of Pennsylvania 


Mask and Wig Shows 


Sample copies sent on request 


ELKAN-VOGEL CO., INC. 


1716 Sansom Street 


Philadelphia 3, Pa. 








1951 Choral Music! 


Price 


( omprehensi nm of these two prin 


¢ 312-40085 GO DOWN 
\ } u 


EATH 
us Georg 


arr. Tom Scott .25 











ciples is esset tial for leveloping ompanied by Ty th Sea Islands Chant 
tech ( on ba ke thr ny audience: 
rise” . * 332-40069 THE BLUE-TAIL FLY arr. Ken Christie .18 
DOards This traditional me ly in an excellent ement for mens 
\ ( } pre duct on bias 
ws " * 312-40076 DE CAMPTOWN RACES Foster-Lynn .20 
ives s oncept tne This annua irrangement makes it a must ‘ ip pee 
rt plane df S | of the stroke groups 
: ; Hed by nap and re © 322-40013 SING SONG KITTY arr. Tom Scott .16 
Sc the snap and ft his whimsical story with charming ne refrain is given a 
silency of the wrist action Fac clever setting for four-part chorus with medium solo voice 
l ed of the exleghone * 332-40068 SONG OF THE RIVER Gladys Blakely Bush .18 
. \ three irt chorus fo yermen s voices ith verv descriptive a 
Ss kenspiel the student IS mpaniment 1 liv attractive she 
re ' { f diatonk bd e od 
7 wole tar aa tale the bolt bee Send for the FREE—SPRING 1951 
ist Ree hen progress PRESSER GUIDE TO CHORAL MUSIC 
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, i : | re THEODORE PRESSER CO. 
: ita Bryn Mawr, Penna. 
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es no cross malleti: it the lowe Band In \ 
| gael a ae : NAME 
. r 1 f tine Sca Th artial ADDRESS 
I Ple Ta) xt page 





Fducational Music Magazine, January-February 1951 55 








CHORAL PRESS 


DO YOU HAVE TROUBLE? ? ? 


With music that is recommended and yet when you get 


+ 


the copies and try them with your choir they just won't 


Wi rk 
WHY DON'T YOU TRY music that is written by American 


composers who are actually teaching and conducting in 


our American Schools and churches 7 


THEY KNOW how the music ts going to work” when other 
people do it because they perform it with their own groups 
Bact 
i 


yeTore it iS Ever published 


ALL CHORAL PRESS composers, arrangers, and editors are 


those who are actually at it from day to day or else have 


spent a life time “at it” and have now retired to some 
ther form of activity 
YOU WON'T HAVE TROUBLE making things “work” if 
vi ise the music for school and church that ts published 
by Choral Press. There are no so-called “modern” chords 
no attempts to be different and terribly ‘cleve: just 
| - 
lf y 
¢ i / 


t CHICAGO AVE., EVANSTON 


‘Nothing but good music for school and church” 








MOLLY BE JOLLY 


WHO STOLE THE TARTS? 
THE ALPHABET'S HOLIDAY 


AWAKE! 'TIS MAY 





Wht. 







SELECTED 


JUNIOR HIGH SCHOOL 
KATHLEEN 
GRADE SCHOOL THE GREEN and SILVER BOWL 


HE SELFISH GIANT 


AUNT DRUSILLA'’'S GARDEN 


THE MIKADO 


THE FROG PRINCE 


7 H. M. S. PINAFORE, w 
THE PRINCESS CHOOSES A _ KITTY . 
ae SENIOR HIGH SCHOOL 
COLLEGE DAYS 
THE SUNBONNET GIRL 
; IN GAY HAVANNA 

BEHIND CASTLE WALLS or In Old Mex 

THE GOLDEN TRAIL 
Single copies on examination 


Write for complete Operetta Catalogue 





wef [uusMusie, § " 


FOR SPRINGTIME! 
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Percussion 
(Continued from preceding page) 


crossing of the mallets at the up 
per end of any scale is a minor 
concession to the return of the 
hands to the proper starting post 


t10n 


In the playing of the diatonik 
major and minor scale the sense 
of motion through space 1s less 
prevalent than that of muscle 
memory. However, the latter can 
work both for and agaist the 
player's control. For example, be 
vin the scale of G major with the 
left hand—play it alternate “hand 
to hand” and do this ten times in 
one octave only. Observe the in- 
creasing ease with which the left 
hand reaches for the F* At this 


formative stage of control the be 





gimner would almost automatical 
ly use the left hand to strike ANY 
F*. even to the point of breaking 
the pattern of alternate hand mal 
leting. This is a simple example 
f bad muscle memory Now 
start the G scale again with the 


left hand and play it hand to hand 





for two octaves. You will notice 
that the left hand strikes the shary 
he first « ve and the RIGHT 
hand in the second. Thus we 
luce pe int point OF the 
bal ed” hand techni 
From the above we can forn 
‘ simp] nd basi st 


Play all scales two octaves, be- 
gin and end the white note 
scales with the left hand; begin 
the black note scales with either 
hand, but be sure to play hand 
to hand. 


All scales should be done in 

slow, disciplined rhythm, one that 
Is slow eno igh tT allow each nit 
tion of the hand to be thought 
Out as it takes place With the 
student's perception of the whole 
tone, the diatonk semitone and 
the augmented second, the play 


ing of the major and minor scales 


1951 











LOT 


CSS 





ac- 


te 
rin 
ler 


nd 








is then reduced 


ontrolled hand at 


holds tt 


Lhe 


Natic 


Satie 
scale and 
| 


MInNoOr scales tl 


thirds being plave 


to a set of simple 


id arm motions 


for the caro 
he major and 
llel thirds, the 

broken 


xcellent varia 


on of this rd technic ts its 
seonn 1d nor chromatn 
ird I rh 
i bay I ste] 
Is the | ension of 
spi fi 
P a 
wn 
Ss! 1 c plave 1 as 
, | 
. 
« 1 ) Mg 
S di te the 
1 I s¢ lle 
Ss I 1 Ss Ess Ie 
Ins Ss | eacl 
plaved as af ‘ nit, for ex 
iM} le ¢ ne init and 
¢ is the 1 The ad 
dition of | hird the 
diminished triad ires the st 
lent for the rd of the seventh 
whic S al ry garden 
variety domina seventh iS 
played in exactly t same mannet 
as the triad first, the broken 


chord in two oct 


root pe sition an 


SIONS aS Separat 


Yroups The 


root position sé 





tS INnVersions With 


malleting gives the 


of primary Voice 


extremely important 


for him W H \'T 


tirst uses two mal 


This what t 

for the student 
niny However 
of the above na 


in all keys will gt 


ficient basic twe 


execute simple 


dinary orchestral 


{ 


met dies 


ves and then the 
the three inver 


e binary-rhythm 


resolution of the 


enth chord and 


broken 


student a sense 


chord 


leading, and is 
in preparing 
do when he 
le ts in each hand 

Is a bugaboo 
from the begin 
the working out 


| 


med, slowly and 


' 

ve the plaver suf 
I 

nallet technic to 


| and or 


passa “ves 


lo next pa 


ge) 











OUR SINGING 


A New Fifth-Grade Book 


WORLD 


by LILLA BELLE PITTS, MABELLE GLENN, LORRAIN E. WATTERS 


addition to this modern 


SINGING TOGETHER ts the 
music program which already includes books and Teaching Suggestions 
and Piano Accompaniments for the kindergarten and grades 1-5. The 
delightfully illustrated fitth-grade book focuses attention on two-part 
singing, makes careful provision for instrumental accompaniments of 


songs, includes a special adaptation of Humperdinck’s Hansel and 


most recent 


Gretel with songs and music suitable for fifth-grade performances. 


Records too are available for grades 1 and 2, will soon be ready for 
vrades 3 and 4, Write for more information about Our Singing World 
with its skillfully planned developmental program, its wealth of songs 


that children really enjoy singing 


GINN AND COMPANY teston 17 


Columbus 16 


New York 11 Chicago 16 


Atlanta 3 Dallas 1 San Francisco 3 Toronto 5 




















For An Impressive Easter Presentation! 


“TRAGEDY TO TRIUMPH’ 


An Easter Cantata by BERNARD HAMBLEN 
For Solo Voices and Mixed Chorus and Organ or Piano 
Price $1.00 


“LIFE TRIUMPHANT’ 


An Easter Cantata by LILY STRICKLAND 
For Solo Voices and Mixed Chorus and Organ 


Price 75¢ 


Plus these widely-used CHORUSES and ANTHEMS 


ALLELUIA Hamblen Two Part-SSA-SATB 
AT EASTER TIME Van Woert SATB 
EASTER HYMN Arr. Bridge SATB 
EASTER MESSAGE, AN Hamblen SSA-SATB 
EMPTY TOMB, THE Hamblen Two Part-SSA-SATB 
HAIL, KING ETERNAL Hamblen Two Part-SSA-SATB 
JESUS OF NAZARETH, KING Hamblen SSA-SATB 


Price 20c each 


CHAPPELL & CO., INC. 


RKO BLDG., ROCKEFELLER CENTER NEW YORK 20, N. Y. 
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A t ABOUT this point, the reader, 
I'm sure, will find his pa 
tience running out and will an 


grily retort That's fine for this 


fellow to suggest doing this and 
that in all keys, along with in 
versions of this and inversions of 
that! My drummers, beyond sim 


ple rhythm notation, cant even 


read music! 

A percussion player in this state 
of musical semi-literacy needs one 
of three things; sympathy, train 
ing, or a kick in the pantaloons 
mentioned 


The first and second 


should respond to a little 


pre 
solfege vod pre-harmony study 
and the thud should be reserved 
for “drummers” in the cruder 


sense of the term. A rhythm fana 


t 


tic is the resuit of two things—a 
misguided musical personality or 
an individual whose natural rhyth 
mic sense is stupidly exploited and 
over developed to the exclusion 
Whether or 


not teachers or supervisors can be 


of pitch perception 


called responsible for this one 


sided situation is open to argu 


ment, both pro and con 
Our handling of this type of 


student is influenced mainly by his 


desire to read music while playing 


malleted instruments Mm & 4 


curious thing, however, that the 


best results are obtained if the stu 
dent is least preoccupied with key 


signatures and the like. If he can 


not absorb the idea of the interval, 


he diatonic semitone and _ the 


ne 
' ’ 1g ' ’ ‘4 ' 
' ) ‘ 
+ EMALUABLE LESSONS TN TROMBONE PLAYING = 
'‘ 
{ Played by the Master Teacher ANDRE LAFOSSE ' 
' 
; Eminent Professor of the National Conservatory of Paris with instructions in English : 
{ IN YOUR OWN HOME on AURA RECORDS ' 
‘ 
‘ "SYNTHESE DE LA TECHNIQUE DU TROMBONE" ' 
' 
: Enthusiastically endorsed by the Trombone Section of the BOSTON SYMPHONY ' 
¢ ORCHESTRA: Jacob RAICHMAN, Josef OROSZ, Lucien HANSOTTE and John | 
4 COFFEY } 
° ' 
: 8 Lessons on 4 Disks, plus a Separate Brochure Containing 50 Musical Examples ’ 
. Ps ‘ 
: PRICE, $10.00 COMPLETE ' 
'‘ 
H der direct from M. BARON COMPANY 8 West 45th St. | 
: New York 19. New Yor or your local dealer ‘ 
' 
a lca kn ee ee ae ee ape pa aa aaa 





of 


434 S. Wabash Ave. 





HALL & McCREARY CHORAL OCTAVOS 


HALL & McCREARY COMPANY 


Publishers of Better Music 


A Valuakle Seruice FREE to 
Choral Directors 


COMPLETE MINIATURES 


Chicago 5 
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whole tone, and their combined 


use in the construction of the 


scale, triad and chord—he is in a 
bad way, and the question arises 
as to his future as a semi-literate 


rhythmic technician However, 


with the absorbtion of this com 
paratively simple pre-theory, the 
working out of this mallet pro 
cedure by interval alone is a most 
practical thing 

The first reading of pitch nota 
tion should be kept a thing in it 
self 


combination of reading and play 


In the formative stages, the 


ing on a malleted bar instrument 


is an unnatural situation. The stu- 


dent is so occupied spelling out 
the notes that their transfer to 
mallet motions often resuts in an 
orgy of nervous starts and re 


starts, wrong notes, and a general 
groping to tind the exact space of 
the interval as notated on the mu 
Sic, 

Any resemblance to a quaint ob 
harping upon the 


ding and playing 


session im this 


separation of re 


malleted instruments is readily ad 


mitted in our discussion of “drum 


mers A far too high percentage 


of these students either do not or 


annot think as musically as would 
String bass Or a woodwind stu 
lent. To sav that their rhythm: 
problem 


to the teacher 1s to make a cork 


, 
( nesidedness presents a 
ing understatement 


Ty \ A | } oo. 
The subjects we have discussed 


here are really necessary for a 
basic plaving technic on the snare 
drum and malleted tnstruments 


Many extensions and additions to 


} } 
these fundamentals can be added 


but they are more conveniently 
and readily taken over, when pos 


professional teacher 
What we 


reduced to a norm of 
} 


1 
al and 


sible, by the 


of percussion have 


here musi 


technical simplicity, will 

teach 

to each them 
down, even 


that is 
£ 


tacks 


aid fot 


105 





ed 


he 
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Everyt i cs 
he re he bh ) \ musici 1 t ( | 
} pel ¢ 1 S 
be This means s He ts p-notch pert 
| | | . 1 of chil bi 
i ! } Ss ed WwW cd i 
[ \ Ss res Hi ( 
S l ¢ Ss Ss ( | scl tt 1 
5 S ies § 1 f the requit 
‘ < { S S Cc S¢ | is laily pP 
\ S atin | S t s| h was € a re 
} 1 hilose I! } I 1m iCTICE is 
iS ml Ss ‘ l is Ne nat | vered A 
isi \ Wwistt C mme in a childis 
1 being rat Ss wi he b 1 of ne pag 
ha ¢ pei W a S oO the ist was mal 
, s |e { OCESS ab A |i rl | n: ‘T 
| CX} en As. fa $3 Ss ) 1iown l 1down lwe \ 
re ned loest lave t\ es every day Dhet me 
1 son, but if it is fun pav-line \ 
Th stilt luc No cl S 
han Lav Ses Did (Pl —— —" g 
FREE! 
. 
ee A most complete catalog of 
S 
0 OPERETTAS 
the 7 and CANTATAS * 
for the entire school field! 
1S 


Try This on Your Young Musicians 


Continued from page 














amateur performance. 


Operettas 
Cantatas, 


615 North LaSalle Street 





FitzSimons operettas lend a professional air to the 


Send for your free copy of this new catalog today! 


H. T. FitzSimons Company 


Chicago 10 
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C til by 200 yous 
; quali “ly 


aut c seimanshgee as 
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IN FRANCE 






















Now made in natural 
wood exclusively... 
and kept in its native 
brown color. Inner 
core grenadilla gives 
Martin Freres the 
world’s most precise 
clarinet bore. An- 
chored posts elimi- 
nate post “jit- 
ters’, prevent 
locked keys. 


Illustrated 
Model 1 Clarinet 


*1995° 


Complete Outfit 


No need to pay 

more for ANY 
professional 
CLARINET! 


Martin Freres 
catalog shows By 
clarinets, alto and 
bass clarinet, oboe 
and English horn 
Write today! 


Sole distributors 


Buegeleisen 


AND 


dacobson. /ne. 


UNIon Square, New York 3, N.Y. 
; 720 Bathurst St., Toronto 4, Ont, 


Educational 


Try This on Your Young Musicians 


(Continued from preceding page) 


HEN he has learned to “play 


W 


a little music too”, let's give 


the youngster a chance to satisfy 
his need for applause Let's not 
Walt till he is really good by the 
teacher's standards He lives for 


today Let him have his rewards 


today 


Let him appear at the P. T. A., of 


the church social, or even just be 
tore his class-mates. Let the fifth 
grader play his trombone for the 
third grade classroom Send the 
budding flutist over to the grade 


school assembly. Quite incidentally, 


t 


us Will satisfy one of the teacher's 





Dasi lesires t because it 1S good 
lvertising. The best recruiting in 
| rld is done by other satistie 

its! 
The ines perfor Ss C 
¢€ es cy 1 for all of . > 
Ss tt Ss Appl se fe his 
Ss KCC} ny hild Lavi 
1 | tising in spite f 1 ¢ 
st s vd disce veme S 
How tast s ld studet 
Ss He . em 
( | Ss us Vv interes 
{ \ 
S ( ESS 
5 sof ve satist 
s. He must see the 
prok nd the 
Ss I New ques mus 
VS De 1 fo rf s¢ 
ed The S f 
SI rr ni Ness 
Is icl sic ssign tl 
CSSO!I the b Ok thar 
¢ hild nd try I 
s sS S net Ss 
phase of ¢ 
S ¢ lowed na te 
] by the ise OF \ 1 Ss 
Which cover that | 

s We must not confuse one 

} blem by SUPEHINPoOsiNs anotne 
ne Give the student time, and 

the chance to do the same thing 
any ditterent wavs before he 


Music Magazine, January-February 


Moves ¢ 


cult 


This metho 
Casy 
cult of all. It 
in young 
amount of 
and insight 
mands on 
and skill 
results are d 


to the amount 


A resourcet 
with the 


according ly ca 


the 
But 


nm to something 


more ditt 


d of teaching 1s not 


patience c, 


It puts 


irectly 


and an 


teacher's in 


as in most work, 


[t is probably the most diiti 
takes a 
people, 


deep interest 
infinite 
Imagination 
constant de 
genuity 
the 


prope rtionate 


of work required 


ul 


child’s wishes and 


without any ¢ 


n gain 
aims as well, 
frustrations and 
that come otherwise 


sult from the 


Is equally Yoo 





i¢ her 


who starts 
works 
all of his own 


if thre 


disappe mntinents 


The 


net re 


child's point of view 


1. He 
He 


thinks, “Mus 


is Somebody 





He « prope umself through his 
mstrument d Is 1USIC H«¢ .) 
steadily f unconsciously, deve 
I int better rforme And 
s ic iS Nhe nti es t ecel 
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a1 Epirok's NOTE: Since the number of octavo publications has OLD KING COLE—I a 
PRELUDES. T¢ RN ( 
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t : r ; 
I ik WANT S i} t VE VE GO 
sate some means of presenting information in less space. With this K 
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ee SECULAR OCTAVO SIFT COLLFEN= Stockland (Mall SM 
RUSI N TI RAIN. A—} 
the oa 
© MAK GARDI at 
5 S.A.1.B MONKEYS WEDDIN HI KI 
‘ a v 5 : HE KA ON " 
ks M , GH 
; \ oO ) ‘ ( k S.S.A.A. 
) y ‘ ‘ 





Educational Music Magazine, January-February 1951 61 








SACRED OCTAVO 


S.A.T.B. 





 * Your ne Program 
OUR PASCHAL JOY 


by PIETRO A. YON 


High, A> (No. 7835) Low F (No. 7836] 
Price of each .60 


J. FISCHER & BRO. 119 W. 40th St., New York 18, N. Y. 











Fiw SACRED CONCERT CHORUSES 


from , i 
Pp 


*indicates a cappella rice, 15¢ per copy except as noted. 
@ S.A.T.B. 
9742. O God, Our Help in Ages Past 
*9743. God Himself is with Us 
*9749. The Righteous Live Forevermore 
*9754. Blessed art Thou 
A festival anthem with n 
*9755. The Bell Sanctus 
9758. Oh, Praise the Lord 
@ S.S.A. 
*6236. Psalm of Praise 


@ S.A. 
5334. The Heavens are Telling 
A maiest nq of nature 


LORENZ PUBLISHING CO. 
209 S. State St. 50! E. 3rd St. 50 Walker St. 
Chicago 4 Dayton |, Ohio New York 13 
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“1 M m 
ton Music, 2746, 22c) oe Band Selections ee ci 
HY WILL FOREVERMORE BE DONF—B TITTLE TRADE. Ment pee ec 
(Bost Mus 2 8 } K ( i A 
rO.A VIRGIN MEEK AND MILD ( COPLEY SQUARE Mt 5 ele # 
Hall & McCreary : “ (bh ar Ba 1 A PROFESSIO ( R I 
lO HEAVEN ASCENDEI IST, OUR KIN et ges ay acne © voll Gack Shee es ~ a 
A H H Re) DEST ON DIXIELAND--B ( well knows , Riegger 
1O THEE O JESUS WE CRY Fis < —- o ok , Strone ” . y ee 
i (Hall & Mcé { 15¢)* : 
VESPER CHIME, THE— K M “g* cetisumetiin:,  Rabainin a : 
wi Ask“tutee, 0 toRD—s A EAR AN FLOWERS Fobanip Band Method 
WHAT CHILD Is TI ( vos cn 
Fisch CM6566, : E HILL SONG NO G ( BEGINNING BAND MUSICIANSHIP—Che 
WHEN 7 SURVES WONDROUS CROSS Fagg ae P Rae ie i eae RSs. Gon 
M I 4008 S w , ‘ iM - ar 
WIST YE NOT H. M . bi v7 ; 
‘ ¢ I I xe ¢ 
MIXED VOICES IN UNISON JOSHUA—A Y i I I 
BLESS YE THE LORD—I Bailhac-Be S K I t t ¢ 
I M I tt N J Fit The s 
VENI, CREATOR — SPI ( B " 
Boston M ’ ex 
N HEN, HIS ALVA ) INGING—1 t KR. ¢ 
5.A.B. GRAY-NOVELLO 
4 GLORY Al 4’ ONO! 
Kerk (H i d 8 : 
ONE SEAS St “Sie Hory"Chmp The Sleeping Beauty 
CLINE) THINE EAR—Hit Runkel (H , ) 
oo OWN OF EF THLEHEM oe d ae alegen: 
OPEN THE ATES ( 1PLF—K A New Cantata for mixed chorus with solos for soprano and 
ANKSGIVING—_h two baritones. Accompaniment for piano or orchestra. The 
ERE Yt E?—Arr. ( k text by Alfred Tennyson. 
a 1 Ot Set to music by 
Elinor Remick Warren 
S.A. , Time of performance: 20 minutes 
Ps 
Ms Price $1.28 
) , ie THE H. W. GRAY CO., Inc. 159 E. 48th St., NEW YORK 17,N.Y. 
=GRAY-NOVELLO 
I 
Band Music of the Hour... 
S.S.A. 
DEATH AND TRANSFIGURATION (Finale) — 
Richard Strauss 
, A, A. Harding, one of America’s foremost band authorities has done 
a magnificent job in arranging this classic work. Be the first to program 
it! Only moderately difficult. 
Full Band (full score) $6.00 — Symph. Band (full score) $8.00 
JOSHUA — (Novelty for Band with chorus) 
by Paul Yoder 
A sure-fire bit that will bring the audience up with a cheer! A bit easier 
than DRY BONES. 
Full Band $4.00 Symphonic Band $6.00 
SATB Chorus Parts (optional) 20c each 
TIME FOR A CONCERT 
By Forrest L. Buchtel 
An exciting new band book comprising two complete programs for the 
beginning band. Easy and entertaining. 
FULL BAND INSTRUMENTATION 
S.S.A.A. Parts 40c each — Pa. acc. $1.00 — Cond. Score $1.50 
1.7.B.B. NEIL A. KJOS MUSIC CO. — Publisher 
. 223 West Lake Street Chicago 6, Illinois 
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STATEMENT OF THE OWNERSHIP 
AGEMENT AND CIRCULATION REQUIRED 
BY THE ACT OF CONGRESS OF AUGUST 24 


BEST CURE FOR MARCH 3, 1993 "AND JULY s 
LIP TROUBLE! , ierrun 


a | d St Cox 


MOUTHPIECES 


Available in 

many sizes, 

rim shapes : 
and cup styles <a 
for all brass 
instruments. 


“Beach mouth- 
pieces have 
helped thou- 
sands of musi- 
cians all over 
the world. 


FREE! 


The new edition of 
the authoritative Bach 
Mouthpiece Guide is now 
available. 121 different 
models ore described in 
detail. A copy is yours 
for the asking 


VINCENT BACH CORPORATION 


621-K East 216th Street 
New York 67, N. Y. 





1916 








/ 1 fy S Book 


HALL & McCREARY COMPANY 


LET VOICES RING 
Songs We Sing 





The Golden Book of Favor 
ite Songs 

The New American Song 
Book 

The New Blue Book of Songs for Every Purpose 
Favorite Songs and Occasion 

Chorus and Assembly 357 Songs We Love to Sing 
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It takes sparkling new music to hold the interest of these 
little busy-bodies, and you’ll get the newest in choral ar- 
rangements from Educational Music Bureau — fastest serv- 
ice on the nation’s most complete library of school music 


materials. 


Write 


Cubantiousl Gti ;, i. 30 E. ADAMS ST., CHICAGO 3, ILL. 


*Educational Music Bureau, Inc., 30 E. ADAMS ST., CHICAGO 3, ILLINOIS: Vocal music for choruses. 
operettas and cantatas. Text books and literature Band and orchestra music Instrumental solo and ensemble 
music Instrumentai methods. A complete stock of equipment, supplies and teaching aids for every phase of 


music education. 
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